YASAMIN YARATTIGI SONUC

Metin SOZEN

Ulkemizde, 1931 yilinda dogmus tiim insanlar, giiniimiiziin sagirtici olanaklari icinde
toplu olarak goérmek istesek. Kendilerine-iilkelerine-diinyaya nasil  baktiklarini
degerlendirme gansimiz olsa. Bununla yetinmeyerek, kosullarin giicliigiine aldirmadan
onlarin drettiklerini acimasiz yargilayabilsek. Acaba yasamin derinlikli kesiti iginde, hangi

alanda kimler 6ne gikar, varliklari bizleri kesintisiz nasil etkiler?

insanlarin, belirli sinirlar icinde bile gecmisi tartismaya, giiniimiiziin akil almaz yanlslari
arasindan dogrulari bulmaya calistigi bugiinlerde, sanatin ve Kkiiltiiriin her alanini
biitiinlegtiren 1931 dogumlular arasindan bir kisi, Mengii Ertel, {iretken insanlarin
inandiriciigryla, sordugumuz soruya somut bir Ornek, somut bir cevap niteligiyle

goziimiiziin 6niinden gegebilir.

insanlarin  yasamlarini  kendilerine sunulanlarla yetinerek gecirmeye yoneltildigi
ortamlarda zaman zaman karsimiza “Cumhuriyet’e kanat gerenlerle” c¢ikan, 1931
yilindan 6nce dogmuslarin kendilerine-toplumlarina-diinyaya neleri biraktiklarini, yalin-
diigiindiiriicti aktarma coskusu igindeki insan Mengii Ertel, bana hep giindeme gelen
kisilerin “anlamli bir sonucu” olarak goriiniirdii. Cok yonlii, yilginhiga diigmeyen, yaraticl
olmak igin ozel kosullar beklemeyen kisiler konu edilirken, duygularin-diisiincelerin
gerisindeki gercege kayar, Mengii Ertel’le baglanti kurar, yagamimda “iz birakan”, “kanat
gerenlerle” birlikte kendi kusagimi degerlendirme olanagini arardim. Artik her hafta bu
“hesaplagma” firsati kalmadi. 1931 dogumlu Mengii Ertel’le birlikte giiniimiiz yagamini
anlamh kilanlar1 belgeleme-anlama sansi da siipiiriici yaygin begeni ortami iginde

kesintiye ugradi, zverili gabalar giindem digina diisti.

Kanat gerenleri somutlayan kisi Mengii Ertel ise, bu gelismelerden yakinmayarak sanatgi
sorumlulugunun bilinciyle, “evrensel boyutlara ulagtirdigi yaratici kimligini” bu kez, uzun
bir  birikim siirecinin  sonuglarini  “derinlestirerek-arindirarak”  degerlendiriyor-

yorumluyor, actig1 bu farkli sergiyle bizlere aktariyor.



Diinyada-iilkemizde yasami anlamli kilan yaratici yazarlarin gelecegi de saran-sarmalayan
yapitlari ve onlarin  kahramanlari, sergide Mengii Ertelin  uzun denemelerinin
stizgecinden gecerek “ikinci yasamlarina” ulagiyorlar, biiyiik bir mekani carpici bicimde
dolduruyorlar. Yazarlarin, yasamin binlerce 6gesini yiikleyerek yeniden yarattiklari 6zel

kimlikler, Mengii Ertel’in diinyasindan bizlerin diinyasina “yeni yiizleriyle” katiliyorlar.

Burada doganin bilinmeyenlerinin azaldigi, gériinmeyenlerin gériiniir kilindig1 bir evrede
Mengii Ertel, sundugu her kimligin Oniine-arkasina daha genig bir cerceve ciziyor,
gliniimiiziin soru isaretlerini ekliyor, “zamanin smirlarint” biiyiitiiyor. Giiniimiizde
insanlar diinden daha cok koseye sikistirilsa bile O, her seyin ¢ikis noktasi insanin
“kendisini tanimasina”, kendisini agiklamasina, yaratici giiciinii boyutlandirmasina ortam
hazirliyor. Yasamin daralmamasinin, uzun bir savagimin sonucu oldugunu, akip giden
cizgiler-renkler icinde herkesin bunu diigiinmesini bekliyor. Bir bakima celi yazi ustalarinin
biiyiik yiizeylere tagidiklari bagartyi Mengii Ertel, islamabad Sah Faysal Camisi grafik

tasarimlarinda ulastig1 basariyla bulugturarak onun izlerini burada da siirdiiriiyor.

Siirekli altini Gizerek-arindirarak, yeni anlamlar yiikleyerek karsimiza cikardigi “Karagoz-
Hacivat”, “Murtaza”, “Kesanh Ali”, “Zilli Zarife”, “Hamlet”, “Karmen”, “Korkung
ivan” “Aleksandr Nevsky”, “Mata Hari” ve digerleri, diinyaya derinligine-genisligine
bakan “yenilendikge-yenilemek isteyen” bir kimlikten gecerek, bizlere-giiniimiize farkl

yorumlar icererek bakiyorlar.

“Kanat gerenler”, tek boyutta, kiiciik dar yasamin sinirlarinda  kalamazlar. Ulagtiklari,
daha ilerde goriinen-gériinmeyen bagka bir nokta da agilmasi gereken bir hedeftir.
Mengii Ertel’in sergide sonsuzluga uzanan her ¢izgisi ve rengi, “...ve insani insan yaratti”
diigiincesiyle ¢iktigi yolda ¢ok degisik ortamlardan gegerek yaratici giiciin sinirlarini
siirekli zorlayacak. Mengii Ertel’in yasam Oykiisiinii okuyanlar, diinyali olmanin
sorumlulugunun siirekli denemeden, durmadan kendine “olumlu eziyet etmeden”
gectigini anlarlar ve Muhsin Ertugrul’un yillar dnce Mengii Ertel’e yazdigi mektubundaki

gercegin 20.yiizyilin sonunda da ¢ok degismedigini goriirler.

Devingen-yaratici insan Mengii Ertel disinda toplumumuzda kendine “olumlu eziyet”

eden, “ulagtiklar1 noktayla yetinmeyenlerin” giderek ¢ogalmasi umuduyla...
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THR OUTOOME OF LIFE

Metin SUmen

If we were to see all those born in 1931 in ouy couniry under
the amazing conditionsg of our time; if we were to have the
chance to evaluate their view of themselves, their courtry and
the worlds; and furthermore, if we were to rigorously Judge

the work they created, regardless of the prevailing tough
conditions, who would lead in the depths of life's crosscut
and have durable impact on us with thelr presence?

In our times, when people make an otfort to discuse the
peat avan within limita, and tn find the truth amongat
outrageous deceptions, one member of the generaliun bora
in 1931, Mengl Ertel, who combines all facets of art and
culture, who carries the conviction of people who work
end oreate, can be the one person 1o formulate the reply

to our querry.

In a medium where people are forced to live within the
boundaries of what is given to them, Mengl Ertel appears

in the vSupporters of the Republic" program in the excitement
of this stimulating communication of the legacy left by those
born before 1931, to the individual-gociety-universe,

Mengli Eptel, for me, has alwaye been the '"meaningful outcome”
of the people presented in this program. When the program wﬂﬁﬁqpﬁh
telecasted people of many facets, people who did not requive
special conditions to be creative, I always slipped to the
reality behind the feelings and the thoughts, linked myaelf
with Mengu Ertel, tryimg to evaluate my genexation, together
with those "who left a mark behind" and who "supported the

No more the opportunity of such evaluation
for ‘
1ife meaningful

Republic."
through a weekly program, no more the chance

documentation-understanding of people who made
\zthin the medium of the sweeping popular taste

for usy
the program waSs cancelled and all selflens

and preferences,
offorts wiped off the agenda.

19°d gQ192s<c 2lz ©6=Al BNVY LY HNO 1b:91 BrE-Z20-11

14-FEB-1993 19:28 S8 1 1658911 98x% P.o1



v_ﬂ;fﬁ—F:EiB-—EFS MON 112138 TURHAHN SELCUK P a2

2

Mengli Ertel, who presented those "Supporters" with no resentment
for these deveopments and congcious of the artist's responsidbility,
evaluates and interprets the "profound and purifylng" result

of his long years of artistic compilation in this very unique
oxhibition,

The creative artists and their work, embracing the future, and
thoiy heroes reach their "second life", passing through Mengl
R.tsl's sutlosk of leng years of sxporicaco, otrikingly filling
¥ a vast space. The very special identities created by writers

: and bearing thousands of elements of vitality now are transferred
from Mengl Brtel's sphere into ours with thedr new faces.

Here the unknown of Nature is diminished, the invisible is made
visible, and here Mengli E.tel builds a broad framework to overy
identity he presents and adds the querries of our times, broadening
tne "limits of our time." Though poople are NOwW more concernad
with the present rather than the past, Mengl Ertel creates the
medium where the individual oan have ngelf-recognition" and a
vider framework of creative power. With his lines and colours,

he expsots people toO believe that the breadth of l1ife is gained
aftor long years of toil. The great puccess of caligraphers

wmning on nant anntEnes CFEN NA TTAGRA R HgmRL Prted’s great
graphic representation of the Islamabad Sheikh Faisal kosque.

The characters he presents us, sﬁ%ﬁ%ﬂﬂlﬁk@m enphasized with new
concepts, such as nghadow Theatxre heroes,", "Mur taza", "All of

Keshan", "Billi Zarife", "Hamlet", "Caxmen", "Ivan the Great",

npalexander Nevsky", "Nata Hari", and others face us and our

times with different interpretations, passing through and#

identity, demanding renewal with each affort, and congronting

the world in depth and width.

fined to the boundaries of a small
hey have reached is a taget
d invisible

The "Supporters" can not be con
1ifo and a single dimension. What t
that has to be surpasasd at a point visible an

in the future.
every line and colour extending to

e of different media with his
h the bounderies

Mmengii Exrtel's exhibition,
(e futuro, pamging through the rout

concept of '"man created man", will always Ppus
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cf creative power, Those who read Mengii Ertel's diograephy

will conceive that the reponsidbility of veing human is
onnacea 0y 6naiesg 6XPETiUBALALLUNL HUQ JCeSBanL "BULl LiUdul cu oy

toyment". They will thus see that the truth eXxpressed years ago
by Muhein Ertugrul in his letter to Mengi Eptel, is still
very much valid, towards the end of the twentieth centuxy.

With the hope that, in addition %o Mengi Ertel, the evolving
creative artist, there will dbe many more who will agsume
"golf-induced torment" and who are never satisfied with
their achievement."
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