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AYASOFYA CONTROFORT'LARININ BiRISININ
ICINDE BULUNAN FRESKLI ODA

Ayasofya’min, Sultan tiirbelerinin bulundugu giiney cephesindeki
Controfort’lardan batidaki Contrefort, bu cephede bulunan digerleri gi-
bi muhtelif devirlerde degisiklige ugramigtir. Asagr kisnn daha genis
olarak giineye dogru uzanan bu Contrefort yukarda darlagarak bir kule
gibi yiikselmektedir. Asag1 kisum bir kath ve iizeri biitiin diger Contre-
fortlar gibi kursunla ortiiliidiir, fakat bu gati iizerinde Contrefort'un ici-
ne girmek icin menfezler meveuttur, bunlar zayif bir insamn igeri gir-
mesine miisaade edecek kadar biiyiiktiir. Umumi uzunlugu 8.75 m., ge-
nisligi 7.0 m. olan bu alt kat uzunluguna iki béliime aymlmstir. Vak-
tiyle aralarinda irtibat meveut iken fetihten sonraki tamirlerde yapilan
tadilat dolayisiyle bugiin birbirinden ayn bir vaziyete girmislerdir.

Contrefort’un icinde bulunan bslmelerden doguda bulunam bir oda-
dan ibarettir ve burada dikkate deger bir sey yoktur.

Bati kismi ise ic uzunlugu 4,85 ve eni 2,62, meyilli bir vaziyette bu-
lunan tonozun yiiksekligi ise ortalama 7 m. dir.

Mekdnin i¢i :

Kuzey duvarlan iizerinde vaktiyle Ayasofyayla irtibat temin eden
ve Tiirk devrinde kapanmis olan bir kapt mevecuttur. Dogu duvan lize-
rinde de yandaki bolmeye gecmeye yanyan kapi da sonradan kapatil-
mistir.

Giiney duvarlan goriiniis itibariyle Tiirk devri yapisidir. Anla-
sildigina nazaran bu duvar Contrefort'un mimar Sinan tarafindan takvi-
yesi esnasinda ya kesilmis veya harap bir vaziyette bulunmasi dolayisiyle
yeniden yapilmigtir. Bati duvan iizerinde gériilen ve Tiirk devrinde ka-
patilan bir nise benzeyen yer, bir bosluga dogru acilmakta olmas: hase-
biyle bir pencere olmalidir. Giinkii mekdnin eski devirde li¢ tarafi kapah
bulunduguna nazaran pencere agilmaya miisait yegdne cephe buras idi.

Insa hususiyetleri :

Hiicrenin duvarlan fresk bulunan kisimlar hari¢ sivasizdir. Bunun
icin insa sekli ve yapilan degisiklikler hakkinda bir tetkik yapmak miim-
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kiin olmustur. Yapr sekli tam bir birlik arzetmemektedir, kuzey duvar
iizerinde bulunan kapimin dogu kisminda 28 cm. uzunlugunda ve 4 cm.
kalinhginda tuglalardan yapilmis bir yap: goriilmektedir. Buna mukabil
kapimin bat1 tarafinda 38 x 38 x 4,5 cm. biiyiikliigiinde 6. yiizyillda cok
kullamlmis sekilde tuglalardan yapilmig bir insaat goze carpmaktadir.
Dogu duvarlanmn kuzey nihayetinde 38 x 88 x 4,5 ve ortiilii kap: ile bu
kisim arasinda bagka bir devirde yapildig1 bariz olarak goriilen 35x35x5
bityiikliigiinde tuglalardan yapilmis bir kissm vardir. Oriilii kapimin gii-
ney tarafinda ise kapinin hemen yaninda 38 x 88 x 4,5 tuglalardan yapil-
mig bir yap1 duvann giiney nihayetinde ise 41 cm. uzunlugunda ve 5
cm. kalinhginda — belki bir tamir esnasinda kullamlmig — tuglalardan
yapilmis bir yapr goze carpmaktadir. Giiney duvarlarimn Osmanl dev-
rinde yapilmig olmas1 14zim gelen cephesi zemin yakiminda nispeten bii-
yiik fakat yukarda kiigiik taglardan yapilmustir.

Bati duvarimin pencerenin kuzeyinde kalan kisimlarindan 87-38 cm.
uzunlugunda ve 4 cm. kalinliginda, pencerenin giineyinde bulunan ki-
simlarninda ise 24 cm. uzunlugunda, 4,5 cm. kalinhginda tuglalardan ya-
pilmis bir yapr sekli goriilmektedir.

Bu vaziyet yap1 seklinin bir birlik arzetmedigini agik bir surette gos-
termekte ve mekdnin muhtelif devirlerde bir ¢ok degisiklige ugradigim
belirtmektedir.

Freskler :

Mevcut freskler uzun zaman rutubet ve havasiz bir yerde kaldiklarn
icin renklerini kaybetmislerdir. Bir kismi miigkiildtla goriilebilmektedir.
Bunlar Contrefort’un tamiri ve yapilan degisiklikler sirasinda tabiatiyla
zarar gormiislerdir. Ciinkii Controfort'un takviyesi icin mekdnmin Ayasof-
ya’ya ve yamndaki hiicreye acilan kapilant ve bati duvarlan tizerinde
bulunan pencerenin kapanmasi 14zim gelmigtir.

1 — Kuzey duvan iizerinde vaktiyle Ayasofya ile irtibati temin et-
mis olan kap: iizerindeki freskler :

Burada biri kapinin ortasina tesadiif eden kismi iizerinde, digeri a=
bunun saginda olmak tizere iki aziz resmi vardir. Vaktiyle solda da b

iiciincti resmin bulunmus olmasi kabildir. Bu cephedeki freskler tek kar-
lidar.

Sagdan sola dogru birinci resim bir erkek azize aittir. Elbisesinin
orta kisminda yakasindan agagiya dogru inen beyaz serit seklinde, bir
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kisim vardir. Elbisesinin diger kismi kahverengi bir zemin iizerine siyai:
cizgili bir sekildedir. Azizin basginda NYMBE vardir.

Ortada bulunan resmin bir azizeye ait olmus olmasi kabildir. Elbi-
sesi koyu mavidir, yiizii iyi goriilememektedir.

2 — Bat1 duvarlan iizerinde bir bosluga agildig: icin bir pencere o~
dugunu tahmin ettigimiz sonradan oriilmiig kisim iizerindeki freskler :

Burada ii¢ kat fresk vardir. a — Birinci kat freskler pencerenin ya-
nminda yukandan asagiya iner tarzda yapilmg kahverengi kalin bir serit-
ten ibarettir. Diger kisimlar 2 ve 3 kat fresk tabakalar altinda kalmistir.

b — Ikinci kat freskleri : Birinci kat freskleri ile pencere arasindali
sahada acik kursuni renkte mermer taklidi tezyinattan ibarettir.

¢ — Uciincii kat freskleri : Burada pencerenin iizerinde ii¢ sahis go-
riillmektedir.

Sagdan birinci: Biraz kalmig sivalar tizerinde acik renk elbiseli, bast
Nymbe’li bir erkek aziz.

Ikincisi : Siyah ve beyaz renkli damali elbiseli bir erkek azizin yaln:z
belinden yukarn kismu mevcuttur.

Uctinciisii : Sakalli bir figiirdiir. Elbisesinin belinden yukar kismi be-
yazdir. Belden asag1 kissmda; zemin beyaz olup, dikine inen kahn bir
kahverengi hat ve bunun etrafinda daha ince mavi, siyah ve beyaz hat-
lar vardir. Bunlar etek ucuna paralel olarak donmektedir. Beyaz kisimlar
cok ince, siyah kisimlar ise daha kahn cizgiler halindedir.

Bunlar Ayasofya ile Ste. Irene arasindaki kazida meydana gikarlan
Martyrion giiney duvarlan iizerinde yapilmus ikinci fresk tabakas: tize-
rindeki motiflere tamamiyle benzemektedir. Buna nazaran bu fresklerin
XI inci yiizy1l sonu veya XII nci ylizyil baginda yapilmig olmasi kabildir.

8 — Bu duvarlar iizerinde sonradan oriilmiis kapt tizerindeki fresk-
ler, burada iki kat fresk goriilmektedir :

A — Birinci kat freskleri : Karsiki taraftaki freskler gibi, kapiya pa-
ralel olarak yukardan agag inen kahverengi kaln bir serit ile bunun
iistinde kapinin iist sovesine parelel bir sekilde yesil somaki taklidi, iki
yanlarinda ise Pordhyre taklidi daireler bulunan tezyinattir.

ikinci kat freskleri : Bunlar birisi kapimin tam ortas: iizerinde, diger
ikisi onun sonunda, ikisi de saginda bulunan aziz resminden ibarettir.
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Bu azizlerden en sondaki (kuzeydeki) sakalli bir azizdir. Basinda Nymbe
vardir. Elbisesi koyu renktir.

ikincisinin basi hari¢ viicudu gériilmektedir. Bunun da yalniz omuz-
larindaki mavimsi gri renkteki etole barizdir. Uciincii aziz de bagt Nymbe-
li ve sakalli bir azizdir.

Uciincii ve dordiincii arasinda biiyiik bir fark vardir. Belki de bura-
da goriilemiyen bir aziz resmi vardir.

Déordiincii aziz: Cok silik bir vaziyettedir, yalmz Nymbe’si goriil-
mekte ve viicudu giicliikkle farkedilmektedir.

Ikinci azizin alt tarafinda mavi bir zemin iizerinde biraz egri vazi-
yette bir salip goriilmektedir. Salibin bu vaziyeti bir elbisenin yakasina
veya on taraflarima yapilan islemelerdeki gsekle benzemektedir. Bu hal bu-
rada da vaktiyle bir aziz resminin bulunmug olmas: ihtimalini hatira ge-
tirmektedir.

Feridun Dirimtekin



ROOM WITH FRESCOES IN ONE OF THE BUTTRESSES
OF SAINT SOPHIA

In the buttresses in the south facade of St. Sophia, where are situated
the Sultans’ mausoleums, the first buttress, like the other buttresses on
that facade, underwent modifications at diverse periods. This buttress
extends southwards. The lower part is wider, the upper part narrows
and rises like a tower. To-day, in the lower storey, the part projecting
southwards is covered with lead like the other storeys, but they have
openings by which the buttress may be entered, being large enough to
allow a slight man to pass through.

The total length of the first part of the buttress is 8.75 ms. The width
is 7.80 ms. The interior is longitudinally divided in two. A communication
existed formerly between the two partitions, but in the course of the
modifications made in the Ottoman period they are now completely
separated. There is only one room in the east partition, and it contains
nothing remarkable.

The interior of the west partition measures 4 ms. in length and 2.52
ms. in width. The average height of the vault is 7 ms.
The interior.

In the north wall is a door, which formerly led into St. Sophia, and
was walled up in the Ottoman period. In the east wall was another door,
which led into the side passage, and was also walled up later.

The south wall, as seen from the interior, is completely of Ottoman
structure. It is evident that the wall was either cut when the architect
Sinan consolidated the buttress, or that it had fallen into decay and had
to be rebuilt.

On the north wall is seen a place walled up in the Ottoman period.
It must have been a window, because it is in the outer facade, which is
most suitable for a window, as the room, even in ancient days, was closed
on the three other sides.
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Peculiarities in the structure.

The walls of the cell — excepting the parts with frescoes — are not
plastered. It has therefore been possible to examine the original structure
and the later modifications. The structure is not quite homogeneous. 1n
the eastern part of the north wall is a structure consisting of bricks 28
cms. in length and 4 cms. thick. On the west side of the door is a structure
consisting of bricks measuring 88 cms. x 88 x 4, which were in general
use in the 6th century. A little further, immediately north of the walled
door is a structure joined to the former, and consisting of square bricks
with sides of 85 cms. On the south side of the same door is seen a struc-
ture consisting of bricks measuring 88 cms. x 38 x 4.5. At the end is a
structure consisting of bricks measuring 41 cms. x 41 x 5, perhaps used
in reparation.

The facade of the south wall must have been made in the Ottoman
period. It is built with comparatively large stones in the lower part, and
small stones in the higher part.

The north wall, in the part north of the window, is built with bricks
measuring 37 or 38 cms. in length, and 4 cms. thick. The part south of
the window is built with bricks 24 cms. in length and 4 cms. thick.

All this shows clearly the want of homogeneity in structure, and
proves that the wall has undergone many modifications at diverse pe-
riods.

The frescoes.

The frescoes extant remained a long time in a damp place, without
being aired. Some are hardly discernible. They have suffered during the
repairs and modifications made in the buttress in the Ottoman period,
when the doors which made the room communicate with the adjoining
cell and with St. Sophia were walled up, together with the windows in
the west wall.

1. The frescoes on the north wall, above the door which formerly
led into St. Sophia.

Here is only one layer of frescoes. Two figures of saints are seen in
the part above the door, one in the middle, and the other on the right
of the first figure. There may possibly have been a third on the left side.

The first figure on the right is a male saint. In the middle of his robe
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is a white band extending down. The rest of the robe is brown, with black
stripes. The head is nimbate.

The middle figure may be a female saint. The robe is dark blue. The
face is not clearly discernible.

2. Three layers of frescoes are discernible on the west wall, above
the place which was walled up at a later date, and which presumably
was a window. because it is in the outer facade.

a. First layer. A broad brown band extends down to the side of the
window. The other parts of the representation remain hidden under the
second and third layers of frescoes.

b. The second layer consists of ornaments in imitation of pale grav
marble, in the area between the first layer of frecoes and the window.

c. In the third layer three figures are seen above the window. The
first on the right, on the slightly raised plaster, is a male saint. The head
is nimbate.

The second is a male saint robed in chequered white and black. Onlv
the part above the waist remains.

The third is a saint, bearded. The garment is white above the waist,
and the lower part consists in a reddish brown tunica forming a broad
vertical band, on each side and below are very dark blue and black
vertical and horizontal stripes on a white ground. In his hand he holds
a book. The white parts of the garment are drawn in very thin lines and
the black parts in thicker lines. They are quite similar to the designs on
the two layers of frescoes on the sout wall of the Martyrion which was
discovered in the excavations between St. Sophia and St. Irene. There-
fore our frescoes can be dated in the end of the 11th or the first haif
of the 12th century.

8. The frescoes on the east wall, above the door walled up at a later
date.
Here are discennible two layers of frescoes.

a. Those in the first layer are similar to the frescoes on the opposite
wall. Parallel to the door is a broad vertical brown band, and above that,
parallel to the lintel of the door, are ornaments imitating green marble,
and on each side circles imitating porphyry.

b. In the second layer are discernible four figures of saints. One is
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just above the middle of the door, the other twa are left of the first,
and the fourth on the right. The saint on the extreme left (north) is bear-
ded and nimbate. The robe is of a dark color.

In the second figure the head is wanting. The bluish gray stole on
the shoulders is alone clearly visible.

The third figure is again a saint bearded and nimbate.

Between the third and fourth figures is a large blank. Perhaps there
also was a saint, now disappeared.

The fourth figure is very much effaced. Onky the nimbus is clearly
visible. The body is hardly visible.

Below the second saint is seen a cross in a slightly inclined position,
on blue ground. The position of the cross is like that of the crosses em-
broidered on the collar or breast of a garment, and this indicates that
possibly a figure of a saint may have existed there.

Feridun Dirimtekin



