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SULTAN 1. ALAEDDIN KEYKUBATIN ALARA KALESI
KASRININ HAMAMINDAKI FRESKLER

Serare YETKIN

13. Yiizyll Anadolu mimarisinde ¢ok 6nemli bir yeri olan saray ve
kogkler hakkindaki bilgilerimiz yazili kaynaklara dayanmaktadir. ibn Bibi’nin
(El-Evamirii’l Alaiyye fi’l-Umiiri’l-Aldiyye) Selcukname’si, Kerimiiddin Mah-
mud bin Muhammed Aksarayi’'nin Musamarat al-ahbar’s ve Yazicizade Ali’-
nin Tevarih i Al-i Selcuk’u ilk ve en 6nemlilerindendir. Burada Konya, Kay-
seri, Ankara, Antalya, Alanya, Erzincan, Aksaray ve Kubadabad’daki sa-
raylara igaret edilmektedir. Bugiin bu saraylarin izleri ya tamamen ortadan
kalkmig, ya da bir duvar pargasi veya bir yigint1 halinde giiniimiize kadar
gelmistir. Ancak son yillarda kazi ve aragtirmalarla c¢ikarilan buluntular, 13.
yiizyil saraylarmin planlarini ve zengin siislemelerini ortaya koymaktadir.
Anadolw’daki 13. ylizyil saray ve kosklerinin 6zelliklerini toplu olarak tani-
tan ilk nesriyat, degerli hocam merhum Prof. Dr. Kurt Erdmann (1901-
1964) tarafindan yapilmigtir(').

Anadolu’daki saraylar icinde ilk bilineni, bir kdgkler toplulugu halinde
olan Konya Selcuklu Saraymdan kalabilmis kosk idi (). Selguklu Sultan: II.
Kili¢ Aslan tarafindan yaptirilmig, fakat I. Aldeddin Keykubat zamaninda
tamir ve tahkim edilerek siislenmis olan bu kdgk, bugiin Aldeddin kogkii ka-
lintis1 adi ile tanman bir duvar parcasindan ibarettir. Aldeddin Keykubad’mn

1) K. Erdmann, Seraybauten des dreizenhten und vierzehnten jarhunderts in Anatolien, Ars
Orientalis III, 1959, s: 77-94.

2) F. Sarre, Der Kiosk von Konia, Berlin 1936.; M. Akok, Konya Alaiddin Koskii, Tiirk
Etnografya Dergisi, Say1: XI, Ankara 1969 s. 47-73. Bu makalede 1941 senesinde Prof.
Dr. O. Ank bagkanhfinda yapilan kazilar1 degerlendirmis ve Konya sarayinin bir res-
titisyonunu ¢izmistir. Ayni eserde, Beysehir gélii kiyisinda insa edilmis olan Kubadabad
saraylarimin da restitiisyonunu vermistir.
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yazlarini gegirdigi, sefer hazirliklarni yaptig1 ve belki de icinde 6ldiigii Key-
kubadiye saraymi meydana getiren kogkler toplulugu ise Kayseri yakinmnda
bulunmaktadir. Yeri Selcukname’lerdeki kayitlara gore ilk defa merhum
M. Z. Oral tarafindan tesbit edilmistir(®). Erciyes daginin karli tepesinin ak-
settigi bir kaynak golii kiyisinda serpistirilmis bu kdsklerde, Prof. Dr. O.
Aslanapa’nin bagkanliginda yapilan kazilarla, kosklerin plani ve ¢ini siisle-
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akim 1969 ara altun

Plan 1. Alara Kalesinde Hamamli Koskiin plani.

meleri meydana c¢ikarilmigtir(4). Sultan Aldeddin Keykubat'm kiglart gegirdigi
Antalya ve Alaiye’ye giderken Beysehir Golii kiyisinda yerini ve havasmi be-
generek bir saray inga edilmesini istedigi yerde kurulan Kubadabad ise gene
M. Z. Oral tarafindan ibn Bibi’deki sairane tasvirine dayanarak bulunmus-
tur(®). Kubadabad’da ilk sistemli kazilara Prof. Dr. K. Otto-Dorn ve M. On-
der tarafindan baglanmistir(®). Yapilan kazilarda Selguklu saraylarmin gini

3) M. Z. Oral, Kayseri'de Kubadiye Saraylari, Belleten XVII, 1953, s. 501-517.

4) 0. Aslanapa, Kayseri'de Keykubadiye Koskleri Kazis1 (1964), Tiirk Arkeoloji Dergisi,
Say1: XIII-1, Ankara 1965, s: 19-41.; O. Aslanapa, Excavations for the Queykubadiye
Villas, Journal of Regional Cultural Institute, Vol. I, Tehran 1967, s: 7-23.

5) M. Z. Oral, Kubad Abad Bulundu, Amt I, Konya 1949.; M. Z. Oral, Kubadabad Na-
sil Bulundu?, ilahiyat Fakiiltesi Dergisi II-III, Ankara 1953, s: 101-171.; M. Z. Oral,
Kubad Abad Cinileri, Belleten, XVII, 1953, s: 209-23.

6) K. Otto-Dorn, M. Onder, Bericht iiber die Grabung in Kubadabad (October 1965),
Archeologisher Anzeiger, Heft 2, 1966,; K. Otto-Dorn, Die Menschliche Figurendarstel-
lung auf den Fliesen von Kubadabad, (I Forsahungen zur Kunst Asiens In memoriam
Kurt Erdmann, istanbul 1970 s. 111-139; M. Onder, Kubadabad Saraylar1 Kazlarinda
Yeni Bulunan Dort Resimli Cini, Sanat Tarihi Yilliga II, istanbul 1966-68, s: 116-121.
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Resim 3. Alara Kalesinde ikinci kitabe.

Resim 1. Alara Kalesi, vadiden goriinis.

Resim 4. Alara Kalesinde iki kitabe

arasindaki kisim ve freskler.

Resim 2. Alara Kalesinde bozuk Kkitabe.

ve stuko siislemelerinin en zengin Ornekleri meydana cikarilmigtir(?). Sultan
Alieddin Keykubad’in kig aylarim gegirdigi Antalya ve Alanya bolgesinde

7) Kubad Abad’daki kazilara devam edilerek, tam bir Selguklu sehrinin biitiin 6zellikleri ile
meydana ¢ikarilmas: ve ilim alemine tamitilmasi Tiirk San’ati icin  biiyiik bir kazang
olacaktir. ¢
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de saray ve kogkleri oldugu siiphesizdir. Bilhassa Alanya i¢ kalesinde bulu-
nan ¢ini pargalari ile Aspendos’daki tiyatroda tesbit edilen ¢ini kaplamalar
burada bir saraymn mevcut olduguna dair en kuvvetii delillerdir(?). Ancak
Alanya ve Antalya’daki saraylarin yeri heniiz tesbit edilmis degildir(®). Alan-
ya civarinda bircok kosk kalintilar1 da bulunmaktadir('®).

Selguklu Sultanlar1 saray ve kogklerini daima tabiatin muhtesem giizelli-
gini en iyi degerlendiren yerlerde insa ettirmiglerdir. Alara kalesinin tepesin-
deki hamaml kasir, Selguklu Sultznlarmimn bu tabiat hayraniigini ve manzara
zevkini en kuvvetle belirten bir 6rnek olarak zamanimiza kadar gelmistir.

Alara Kalesi, Alanya-Antalya arasinda, sahilden tahminen 10 Km. kadar
iceriye kivrilan bir yolun sonunda, dar ve derin bir vadiden akan Ala-
ra ¢aymin yaninda tek basina yiikselen kayalik, yalgin bir dag iizerindedir.
Kalenin arka tarafi gayet dik bir yar halinde ¢aya inmektedir. Ormanlarla
kaphh yemyesil daglarin arasindan g¢ikan Alara cayi kalenin dibinden ak-
makta ve Onde uzanan ovada kivrimlar gevirerek denize ulagsmaktadir.

Sultan Alaeddin Keykubad ilk seferini askeri ve ticari bakimdan ¢ok
onemli bir yer olan, methini ¢ok duydugu Alanya iizerine yapmustir. Yazlari
Kayseri’de geciren Sultan, uc beylerine fermanlar gondererek Konya’da top-
lanmalarin1 emretti ve sefer hazirliklarina bagladi. Kis mevsiminde Antalya’-
dan ilerleyen muhtesem ordusu ile Alanya kalesini karadan ve denizden ku-
satti. O zamanki adi, mevkiinin ve ikliminin giizelligi dolayisiyle Kalonoros
(76 kaAdv 8pog -giizel dag) olan bu kalenin hakimi Kyr Vart(Kyr Fart)

8) O, Aslanapa, Antalya Miizesindeki Selguklu Cinileri, R. R. Arat ig¢in, Ankara 1966,
s: 5-25.

9) I H. Konyali, Alanya (Alalye), istanbul 1946, s: 197 de Alanya i¢ kalesindeki iki ve ii¢
kath ve cinilerle siislenmis saray kalintisindan bahseder. Alanya i¢ kalesinde tam ké-
sedeki gliney-dogu burcunun iginde, Aspendos’daki tiyatronun duvarlarinda gériilen
Selcuklu devrine ait kirmizi boya ile yapilmis zikzak motifli freskler bulunmaktadir.
Aym motifli fresk siislemelere Alanya civarindaki Has Bahge kasrimin duvarlarinda da
raslanmaktadir. Alanya i¢ kalesindeki bu burcun Selguklu sarayimin bir kismu olarak
kullanildigs muhakkaktir. Selguklu saraylarinda kullamlan cinilerin pargalari da hep
bu bolgeden bulunmaktadir. Alanya'daki abideler iizerinde etrafli bir ¢alisma yapan
S. Lloyd ve D. S. Rice da Selguklu sarayimn bu kisimda olabilecegini, ancak burada bu
vasfa uygun bir yap1 bulamadiklarini yazar. S. Lloyd - D. Storm Rice, Alanya (Ala’iyya)
London 1958, s: 33.

10) 1. H. Konyal, Alanya (Alaiye), Istanbul 1946, s: 338-361 de Has Bahge, Sikarhane,
Oba Sarayi, Giilefsan, Buzagi Avlusu ké&sklerinden bahseder. Sulak yerlerde ve gayet
giizel manzarali olan bu k&skler iizerinde esash incelemeler ve kazilar heniiz yapilma-
mustir. Prof. K. Erdmann ii¢ tanesinin plimmi gizmistir. Adi gegen eser, s: 87-88, Abb:
G, H, L
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idi('"). Miidafaanin imkansiz oldugunu anlayan Kyr Vart, Antalya subagisi
olan Miibarizeddin Ertokus’un araciligr ile anlagma yollarini aradi. Nihayet
kaleyi teslim etti. Sultan Aldeddin Keykubad. Kyr Vart’a Konya Aksehiri ile

Resim 5. Alara Kalesinde ic kale girisi.

11) Kyr Fard veya Kyr Vard in Ermeni mi Rum mu oldugu belli degildir. Selcuknamelerde
sadece kalenin hakimi olarak geger. Olaylara ¢agdas olan Ermeni tarihcisi Bagskuman-
dan Simbat ise, Kir(Kyr)Vard in nesebi ile ilgili daha genis bilgi verir. Ona gore Kyr
Vard, Rupen hanedanindan olup, II. Leon’'un krallign zamaminda Selguklara karsi ¢ar-
pisan Ermeni kumandan Baron Adom’un torunudur. Yine ayni Ermeni tarihcisi, Aldeddin
Keykubad'in, Alanya kalesinin fethi tamamlandiktan sonra kalenin hakimi Kyr Vardin
kiz1 ile evlendigini, fakat kizin Hiristiyan dinini israrla korudugunu yazar (bk. Ed. Du-
laurier, Chronique du Royaume de la Petite-Armenie, Par la connétable Sempad,
Recueil des historiens des Croisades, Documents' Arménies, 1, s. 645); Alishan, Sissouan,
Venedik, 1885, s. 313 de Simbat’t esas olarak alir ve ayni fikri kabul eder. L. Alishan,
Sissouan ou I’Arménie-Cilicie, Description geographique et historique, Venise 1899 (S.



74

civarindaki beg kOyii verdi ve kiz1 ile evlendi(*?). Bundan sonra bu kalenin
kendi ismi ile anilmasimi istediginden Kalonoros adi, Aldiye oldu(*®). Alan-
ya kalesi kis mevsiminde feth edildigine gore fetih tarihi H. 620 (1223) ol-
malidir.

Sultan Aldeddin Keykubat, Alanya kalesinin fethinden tekrar Antal-

Resim 6. Cikis yolundaki havuz.

Lazare).; S. Lloyd - D. Storm Rice, adt gecen eser, s. 3. de Kyr Vard'in Rupen soyun-
dan bir Ermeni oldugunu yazarlar.; O. Turan, Isldim Ansiklopedisi, Cilt: 6, s. 246-248
deki Keykubad I maddesinde Kyr Fard’s Rum asilli olarak kabul eder.; Cl. Cahen. Pre
Ottoman Turkey, London, 1968, s. 177 de Kyr Vard’i bir Rum (Grek) olarak almak-
tadir. Ayrica aynt yerde bu isim Farid olarak okunmaktadir.; i. H. Konyali, ad1 gecen
eser, s. 68-71 de Rum oldugunu yazar ve I. Aldeddin Keykubad’la evlenen kizimin Mah
Peri hatun o!dugunu iddia eder.; N. Kaymaz, Anadolu Selguklularinin inhitatinda idare
mekanizmasinin rolii II, D. T. C. Fak. Tarih Arastirmalann Dergisi, Cilt III, say1, 4-5,
Ankara 1967, s. 25, Not. 2 de bu hususu agiklar. I. Keykubad’in Sliimiinden sonra Is-
1am olup bircok hayir miiesseseleri yaptirmig olan Mah-Peri Hatun oglu Sultan II. Gi-
yaseddin Keyhiisrev’in oliimiinden sonra da epeyce yasamis, Kayseri’de kendi adina
yaptirdigi Huand Hatun Kkiilliyesindeki kiimbette gomiilmiistiir.

12) ibn Bibi, Anadolu Selguklu Devletinin Tarihi, (Farsca Muhtasar Selguknameden) M.
Gengosman, F. N. Uzluk, Ankara. 1941, s: 94-98. Alanya kalesinin fethi anlatilir.; H. W.
Duda, Die Seltschukengeschichte des Ibn Bibi, Kopenhagen, 1959, s. 104-9. Kalonoros
kalesinin hakiminin adini Kir Farid olarak okur.

13) A. Yazicizade, Tevarih i Al'i Selguk, s: 246 da «andan sonra ol makami kendi miiba-
rek elkast ve ad bile seref intisap birle erzan kildi» diye yazar.
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ya'ya donerken, yolda Alara caymnin kenarinda yiikselen Alara Kalesini gor-
dii. Tbn Bibi, Alara kalesinin fethini soyle anlatmaktadir(*#) (res: 1) :
«Alara kalesinin saltanat kullar:1 tarafindan fethi: Aldeddin Keykubat
-Aldiye- kalesinden dondiikten sonra cihangirlik dizginini Antalya tarafina
cevirdi. Yolda Alara kalesi goziine iligti. Bu kale mermer kayalar arasinda
bir inci gibiydi. Yaninda mai renkli ve Nil ahenkli bir irmak akiyordu. Se-
maya yakmligindan bekgilerinin beli biikiilmiis, yiiksekliginden Kaf dagi kii-
clik bir tepe gibi kalmigti. Kirfard’in kardesi olan kale hakimi, etegini diin-

i s B < b
Resim 7. Hamamin arkasindaki dehliz. Resim 9. Cihanniima kismi.

14) libn Bibi, ad1 gecen eser, s: 98-99. Alara kalesinin fethi anlatilir. H. W. Duda, ad1 gecen
eser, s. 109-110.
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ya zevklerinden ¢ekmis, zahitlik yolun tutmus, kalede atlas yerine palas iize-
rinde oturmay: ihtiyar etmisti.

Sultan, Devlet biiyiiklerinden birine bir kol askerle Alara ta-
rafina gecerek kale hakimine; ‘Kudret ve secaatile tanmmig olan kar-
desin bir ay evvel Gelinoros kalesini bizden kurtaramadi, senin su aciz
ve zaif halinle burayr muhafaza edemiyecegin agikdrdir. Sen akilli ve

Resim 10. Vadinin kaleden goriiniisii.

diinya cefas1 ¢ekmis bir adamsin, senin haline selamet yolunu tutmak miina-
siptir. Eger kardesinin meslegini ihtiyar ile kaleyi kullarimiza teslim edersen,
arzularina nail olursun, sayet fermanimiz hilafina bir adim atarsan bu hare-
ketinle cehaletinin cezasindan bagka birgey gérmezsin’ tarzinda bir teklif ya-
pilmasimi emretti.

Aldeddin’in  fermanimi kale hakimine teblig ettikleri zaman zavall
hakim, saltanatin kudret ve heybetinden feryad ve figana bagladi, derhal vii-
cuduna ariz olan kulung hastaligi ile Omrii nihayete erdi. Kalenin ileri ge-
lenleri, bu hadisenin dehsetinden yerlerine dagildilar. Kaleyi ister istemez
teslim ettiler. Bu hisar da boylece, zahmetsiz bir surette diger kale ve hi-
sarlar arasina girdi. Ikinci fethin miijdesi Sultanin kulagina erisince, umumi
ziyafetler tertip edildi. Baglarda esen cenk havasi, saz ve sarap ahengine do-
niigtii. Sultan, Antalya’ya vardigi zaman biitiin iimeraya iltifatlarla hilatlar
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giydirmis, kiglaklarina donmeleri i¢in onlara izin vererek kendisi kisi, Antal-
ya’da gecirmistir.».

Alanya Kalesi Selcuklulara gectikten sonra Sultan Aldeddin Keykubat
Konya -Alanya yolu iizerinde bulunan bu yerde, kalenin kargisina, yolun do-
nemeg¢ yaptig1 yere muhtesem Alara Hanimi yaptirmigtir. Kapi iizerindeki ki-
tabesine gore han, H. 629 (1231) yilinda insa edilmistir. Plani, diger hanla-
rin planindan farklidir. Selcuklu sultaninin sosyal hizmetlerinin abidevi bir
eseri olarak yiikselmektedir(*®). Kalenin eteginde akan Alara c¢ay1 iizerinde
bugiin yikik olan bir koprii kalintist da durmaktadir. Bu kervansaray ve kop-
rii, Alara kalesinin Onemini biisbiitiin arttirmaktadir. Alara kalesi Osmanli-
lar zamaninda da kullanilmis olup, Evliya Celebi Seyahatname’sinde bu ka-
leden bahsetmektedir('®). Kale, Sultan IV. Mehmed (1648 - 1687) zama-
ninda terkedilmis ve kdy kalenin digina taginmigtir. .

Alara kalesi Tiirklere gectikten sonra da ismini muhafaza etmis, fakat
kale Selcuklular zamaninda yenilenerek, adeta yeni bastan yapilmigtir. Ka-
lenin Alara ¢ayma kadar uzanan merdivenli gizli bir dehlizi vardir. Bu tag
tonozlu dehliz kalenin eteklerinden ikinci sura kadar uzaniyordu. Bugiin bir-
¢ok yerleri ¢okmiis, merdivenleri yikilmigtir. Merdivenli dehlizin tonozuna
her sekiz basamakta bir 1s1k deligi acilmigtir. Bu dehlizden ¢ikinca dig sur-
lara varilmaktadir. Dis sur gayet iri moloz ve kesme tastan yapilmigtir. Ku-

Resim 11. Tas merdiven kalintisi. Resim 12. Hamamin bati kismi: ve merdiven.

15) K. Erdmann, Das Anatolische Karavansaray des 13. Jahrhunderts, Teil, 1, s: 184-87. Abb:
343-348.; S. Lloyd - D. Storm Rice, adi gecen eser, s: 45-48.

16) Evliya Celebi, Seyahatname, Cilt 9, s: 294,
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Resim 13. Hamamin Kubbeleri.

leler dikdortgen ve ticgen koseli olarak siralanmustir. Girig kismi, istii to-
nozla ortiilii bir mekén seklindedir. Kemerli bir yan kapidan iceri girilmek-
tedir. Kapmin sovelerindeki derin tag oyuklar, buraya yerlestirilen kapilarin
yuvalart olmalidir. Girig mekaninda ayrica nobetgilerin durmasi icin nisler
acilmis ve oturmak igin sekiler yapilmustir.

Dis surun bu esas girisinin hemen yanindaki cevre duvarinda iki kitabe
yer almistir. Bunlardan birincisi duvarin girise yakin yerine konmustur. Dik-
dortgen tag bir cerceve icine yerlestirilmis, alt kismui kesik ii¢ satirlik nesih ya-
zil1 bu kitabe ¢ok haraptir. Uzerinde otlarin bitmis olmasi okumay1 biisbii-
tiin zorlagtirmaktadir('”) (res: 2).

ikinci kitabe ayni kusatma duvari iizerinde daha ortada ve yiik-
sekte bulunmaktadir(res: 3). Bu da tastan dikdortgen bir cerceve igin-
de olup, alti kesiktir. Ug satir halinde kaba nesih bir yaziyla yazil-
mustir. Kismen harap olmakla beraber, okunabilen kisminda (Es-Sultani

17) S. Lloyd - D. Storm Rice, (Tiirk¢eye Cevireni N. Sinemoglu, Ankara 1964). Adi gegen
eser, s: 75 No. 37 ve No. 38 de kitabelerin okunusunu verirler. Birinci kitabeyi(Abu’l-
Feth)? ikinci kitabeyi, Biiyiik Sultan Sultanlarin Sultani olarak okumuslardir. Bunlara
gore kitabeler 1. Aldeddin Keykubad’la ilgilidir.
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Resim 14. Hamamda 1liklik girisi.

....5adhengdh) yazilidir. Alara kalesini feth etmis olan Sultan I. Aldeddin
Keykubat’la ilgili olmalidir. Kitabelerin alttan kesik olmasi dikkat cekicidir.
Belki de kitabeler duvar iizerine tek tek yerlestirilmig panolar halindeydi ve
hepsi birden esas kitabeyi tamamliyordu. Bu iki kitabe arasinda duvar
stvanmig olup, siva iizerine kirmizi boya ile yapilmig iki fresk kalintist
fark edilmektedir. Burada, cepheden, heraldik durumda iki figiirii ve
bunlarin uzun kollu kaftanlar giymis olduklarmi segebiliyoruz (res: 4).
Ayrica siva lizerine kirmizi boya ile ¢izilerek, kesme taglar taklit edilmis-
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tir('®). D1g surun girigi boyle itinali bir sekilde siislenmistir. Bundan sonra
kalenin en sarp kisimlar1 gelmektedir. Merdivenler tamamen yikildig1 ve or-
tadan kalktigi gibi, etraf agaclar ve dikenlerle kaplanmis, zaten cok kayalik
olan tepeye tirmanmak biisbiitiin zorlagmustir. ic kaleye gotiiren ikinci sira
surlarm ¢ogu yikilmistir. ki sur arasinda, sonradan yapilmig oldugunu tah-
min ettigimiz dikdortgen planli bir yapr vardir ki, mescit denmektedir. Asil
ic kale tam tepededir (plan: 1). Yuvarlak, kare ve iicgen biciminde kulelerle
cevrilmistir. Dikdortgen bir giris mekdnindan hamamli kismin bulundugu
avluya gecilmektedir. (planda I) (res: 5). Kapilart zit istikamettedir.
Distan bir burg gibi gériinen bu giris mekaninimn iistii mazgalli bir diizliiktir
ve yanlardaki sur duvarma gecit vermektedir. Ickalenin kapisindan kayalik
bir arazi iizerinde kat kat yiikselen kisma girilmektedir. Burasi herhalde bir
ic bahce veya avlu gibi diizenlenmis olmalidir (planda II). Sag taraftaki bii-
yiik bir sarnicin iistiinii dikenli agac dallart kapatmigtir. Bu sarnicin suyun-
dan faydalanilarak en tepeye kiiciik bir hamamli kasir insa edilmigtir. Ay-
rica kalenin yamacimna dogru, dar bir yol iistiine birakilmig olarak buldugu-
muz yekpare tastan ve kenarlari dilimli bir sekilde oyulmus kiiciik bir havu-
zun suyu da bu sarnictan temin edilmis olmaldir.

Havuz tahminimize gore, tepedeki hamamli kasra dogru tabii bir kaskat

Resim 15. Hamamda iki kubbeli boliimii ayiran Resim 16. Birinci kubbeli boliimiin penceresi.
kapilardan oriilii olani.

18) Kirmuz1 boyalarla kesme tasin ve tuglalarin taklit edilmesi, diger Selguklu saraylarinda
da tesbit edilmistir. M. Akok, adi gegen eser, s: 53. Konya’daki Aldeddin koskiinde tugla
dizisini taklit eden, siva iistiinde bir siislemeden bahseder. Boyle siislemeler Alanya ka-
lesinde de bulunmaktadir.
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halinde yiikselen i¢ avluyu siislemekte idi (res: 6). Belki civardaki koyliiler
tarafindan buradan ¢ikarilmig, daha fazla taginamiyarak yol iizerine bira-
kilmigtir. Hamamli kasrin temelleri tam tepedeki kayalara dayanmus, ayrica
i¢ kalenin sur duvarlarina kemerli bir kisimla baglanmistir. Arada tonozlu

Resim 17. Hamamda kiilhan penceresi.

bir dehliz dolanmaktadir (res: 7). Bu dehlizin yaninda i¢ kalenin segirdim ki-
simlar1 secilmektedir. Asil kasir yan yana, iistii tonozla ortiilii iki uzun me-
kéndir (plénda: IIT). Bunlar birbirine igerden bir kapr ile agilmaktadir (res:
8). Ayrica 6n kisimdaki iki ayri girisin tam ortasinda ek bir duvar kalintisi
daha bulunmaktadir ki, bu belki de tonozlu odalara gegit veren bagka bir
giri mekanina aitti. Tonozla Ortiilii mekanlar kesme tagtan yapilmugtir. Iki
mekanin istii diiz bir teras seklindedir. Etrafinda dikdortgen mazgallarin si-
ralandig1 anlagilmaktadir. (res: 9). Kasrin cihanniima kisminin burast olma-
s1 gerekir. Ciinkii Alara ¢aymn kivrilarak aktigi ve denize karigtigi hariku-
lade giizel bir manzaraya agilmaktadir (res: 10). Belki bu kisimda mazgal
duvarlarina dayanan tahtadan ve camekanli bir kisim vardi. Sicak havalarda,
manzarayi en iyi sekilde degerlendiren bu kisimda oturuluyor, alttaki tonozlu
kisim ise serin havalar i¢in kullaniliyordu. Bu kasir kismma avlunun sag yan
tarafindan tag bir merdivenle ¢ikilmaktadir (res: 11). Bu merdiven aymi za-
manda hamam kismma da yol vermektedir. Bu merdivenin tam karsi-
sinda olan bagka bir merdivenle hamamin diger tarafindaki tonozlu me-
kdna cikilmaktadir (res: 12). Buradan da sur duvarinin diger kulele-
rine baglanti vardir. Bu iki bdliim arasinda kiiciik bir hamam bulun-
maktadir (planda: IV). (res: 13). Kasrr kismindan tonozlu bir kori-

Sanat Tarihi - Forma: 6
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dorla hamamin 1liklik kismina gecilmektedir (res: 14). Bu bolim moloz
tastan inga edilmis olup, tromplu bir kubbe ile ortiiliidiir. Kubbenin tepesi
yikiktir. Kubbe ve tromplar kalin bir siva tabakasi ile kapli olup evvelee kir-
miz1 renkte boya ile yapilmig fresklerle siislii olmaliydi. Bazi yerlerde kalan
izlerden anlagildigina gore nebati motifler ve tromp bolgesinin etrafinda dort
santimlik seritler halinde cerceve yapan bir taksimat bulunmaktadir. Ayrica
bugiin biri Oriilmiis olan iki sivri kemerli kap1 sicakliga acilmaktadir.
(res: 15).

Duvarlarda kiinklerin parca ve izleri uzanmaktadir. Bu boliimden yu-
varlak kemerli, yan yana iki kiiciik pencere arka taraftaki manzaraya agil-
maktadir (res: 16). Buradan bag dondiiriicii bir yiikseklikten, sarp kayalik
bir ucurumun dibinden akan Alara cay1 goriilmektedir. Bunun yanindaki
ikinci kare mekinda da kubbeye intikal tromplarla saglanmistir. Kubbenin
tepesi ¢okmiistiir. Duvarlarda iki sirali su kiinklerinin kalmtilar: goriilmek-
tedir. Moloz tastan yapilmig olan bu kisimda da kubbe ve duvarlarm kalin
bir sva tabakasi ile kaplanarak fresklerle siislendigi anlagilmaktadir. Figiirler
cok harap olmakla beraber gene de insan figiirleri oldugu kalmtilardan belli
olmaktadir. Kirmizi, sari, siyah renkler kullandmustir(*?). Bu kisimda do-
kiintii arasinda kiigiik parcalar halinde ciniler de toplanmugtir. Seffaf sir al-
tina figiirlii olup sekizgen yildiz bi¢iminde ve firuze sir altma siyah nebati

Resim 18. Kubbedeki fresklerden birinci insan figiirii.

19) S. Lloyd - D. Storm Rice, ad1 gegen eser, s: 48 de ve aym eserin Tiirkce cevirisi s: 53 de
hamamdaki figiirlii fresk siislemelere ilk defa temas edilir.
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dekorlu hag¢ bigiminde levha ginilerden kalan bu pargalarin hicbiri in situ
olarak bulunmamigtir. Bununla beraber asil sicaklik olan bu béliimiin kub-
besinin ve tromp bolgesinin i¢inin figiirlii ve nebati motifli fresklerle, alt du-
varlarinin ise hag ve sekizgen yildiz bigimli ¢inilerle kapli oldugu anlagil-
maktadir. Bu kisimda kesme tag soveli bir pencere, yanindaki tonozla ortiilii

Resim 19. Kubbedeki fresklerden ikinci insan figiirii.

kiiciik kiilhan boliimiine agilmaktadir (res: 17). Pencerenin altindaki duvarin
delik kismu 6niinde vaktiyle belki bir kurna bulunuyordu. Tonozla ortiilii kiil-
han mekanindan tekrar tonozla ortiilii daha genis bir mekana yol vardir. Bu
kisma dig avludan bir merdivenle ¢ikilmaktadir. Buranin arkasinda da gene
tonozla ortiili daha biiyiik bir mekan vardir ve ayri bir merdivenle avluya
gegit verir (planda: V). Bu mekan da i¢ kalenin surlarina baglanmaktadir.
Kanaatimizce, ortadaki kiiciik bir hamamla baglanan sag ve soldaki tonozlu
odalar kasrin esas oturma mekanlaridir. I¢ kalenin kapisindan girildigi za-
man i¢ avluda kayalik setler halinde yiikselen bir bahgeye ¢ikiliyordu. Saga
dogru donen bir merdiven, sultan ve haremine mahsus uzun tonozlu mekan-
lara gecit veriyordu. Bu kisimdan dogrudan dogruya hamama ayri bir giris
yapimustir. Sola dogru donen merdiven ise saray muhafizlarinin ve hizmet-
lilerinin oturdugu uzun tonozlu odalara gétiiriiyordu. Kiilhan1 yakmak icin
de bu taraftaki merdiven kullaniliyordu. Alara Kalesinin tepesinde kurulmus
olan bu hamamli kasir Selguklu saraylari icinde bugiine kadar bilinenlerin
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ilkidir(®°). Yerinin giizelligi ve ava miisait olmasindan dolayi, bir av ve eg-
lence kasri olarak kullanilmustir.

Hamamli kasrin asil onemini arttiran, hamamun igini siisleyen figiirli
fresklerdir. Bu, Anadolu Selguklularindan giiniimiize kadar gelen fresk siisle-
meli tek yapidir. Moloz taslarla oldukga kaba bir duvar teknigi ile inga edil-
mig olan hamam, bir saray hamamia yakisacak sekilde itina ile siislenmis-
tir. Kubbenin icinde bugiin pek az secilebilen iki insan figiirii goriilmektedir.
Bunlardan biri cepheden tasvir edilmistir (res: 18). Basi ¢eneye kadar nok-
sandir. Sar1 zemin iistiine ince siyah konturlarla ¢izilmis, kirmizi ile renklen-
dirilmistir. Figiir, zengin siislemeli bir kaftan giymistir. Yakast kumas kiv-
rimlart ile belirtilmistir. Kollarinda rumilerle siislii tiraz denilen seritler bu-
Junmaktadir(?"). Figiiriin belden agagis1 bugiin silinmigtir. Ne durumda oldu-
gunu bilemiyoruz. Yalmz belinde genis bir kusak bulunmaktadir. Ayrica boy-
nundan bir gerdanlik sarkmaktadir. Bir kolunu beline dayamus, digerini ya-
na uzatmistir. Bu kolun, yandaki diger bir figiire uzandigl, belki de elele tu-
tustuklari, izi kalmis olan bir koldan anlagilmaktadir. fkinci figiiriin uzun ve
bol kollu kaftaninda da tiraz seridi secilmektedir (desen: 1). Figiirlerin elele

Resim 20. Kubbe tromplarindan.

20) Sultan Aldeddin’in diger késk ve saraylarinda da boyle hamam boliimlerinin olmas1 ge-
rekir. Kubadabad’daki kazilar ilerledikge, bdyle bir hamamin ortaya ¢ikmasi da kuvvetle
miimkiindiir. Sultan sefere ¢iktigi zaman bile deriden ¢adir hamamm (sefer hamamini)
beraberinde gotiirdiigii bilinmektedir. O. Turan, Keykubad maddesi, islim Ansiklopedisi,
Cilt: 6, s: 658.

21) T. Talbot Rice, Some Reflections on the Subject of Arm Bands Forschungen zur Kunst
Asien In memoriam Kurt Erdmann Istanbul 1970, s. 262-277.
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tutugarak belki bir raks yaptigmi tahmin ediyoruz. Bir saray hayati ve eg-
lencesi kubbede resmedilmistir. Kubbede bugiine kadar kalmig olan diger bir
freskte ise yarim profilden, ayakta bir figiir goriilmektedir. Bas kismi dokiil-
miigtiir. Fakat figiirlin viicudundaki burkuima hareketi fark edilmektedir. Sa-

Resim 21, Kubbe gecis boliimiinde oturan insan figiirli fresk.

1 zemin lizerine koyu maviye yakin siyahla cizilmis, uzun bir kaftan giymis-
tir. Bir kolunu 6ne dogru uzatmis, digerini kendi viicuduna dayamigtir. Kaf-
tanin kollarinda gene tirazlar fark ediimektedir. Fresk cok harap oldugu igin
detaylar belli degildir (res: 19). Kaftaminm goriiniigiinden bunun bir kadm
figiirii oldugunu saniyoruz (desen: 2). Cok harap olmakia beraber, fresklerin
genel durumundan, bunlarin kubbenin yuvarlakiifina uydurulmus, ayakta
duran figiirler oldugunu ve bir ¢cember seklinde siraianarak bir raks sahnesini
canlandirdifini diigiinebiliyoruz. Kubbenin tromp bolgesinin de fresklerle
siislii oldugu anlagilmaktadir. Tromplarin i¢i tamamen dokiilmiistiir. Ancak
etraflarinin kirmizi bir seritle cevrildigi ve kose dolguiarinda rimili nebati
siislemeler oldugu anlagiimaktadir (res: 20). Kose tromplar: arasinda kalan ii¢
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dilimli sahalardan birinde ise gene kirmizi bir gergeve icine alinmig oturan
bir insan figiirii vardir. Figiir ¢ok tahrip edilmis olmakla beraber, secilebildi-
gi kadar, Tiirk oturusu denilen durumda, bagdag kurarak tasvir edilmigtir(??).
Bir elini beline dayamis, diger elini yukar1 dogru kaldirmig, belki bir icki ka-

Resim 22. Kiilhan penceresindeki figiir.

b1 tutmaktadir (res: 21). Etrafinda kivrik dalli nebati bir dolgu vardir. Fi-
giiriin Oniindeki dokiilmiis kisimda belki de iizerinde icki kaplari olan bir
sehpa bulunuyordu. Burada da saray hayat: ile ilgili bir icki sahnesi canlan-
dirilmig olmaliydt.

Tam kiilhana acgilan pencerenin tstiine rastlayan kisimda ise siyah
boya ile ¢izilmig, ayaklar1 tirnakli pence seklinde garip bir yaratigin
viicudunun alt kismi goriilmektedir (res: 22). Figiirli tam teghis etmege
imkan yoktur. Belki de efsanevi bir varlik tasvir edilmis olabilir. Ancak sa-
ray hayat1 ile ilgili sahneler arasinda boyle bir figiiriin bulunusunu izah et-
mek zordur. Kiilhana agilan duvarda olmast da belki de atesle ilgili sembolik
bir motife igaret etmektedir.

Biiyiik Selguklulardan kalan figiirlii freskler ¢ok azdir(*?). Saray haya-

22) S. Lloyd - D. Storm Rice, ad1 gegen eser, s: 48 de ve Tiirkge geviri s: 53 de <Kubbenin
altinda Iranlilar tarzinda, bagdas kurarak oturmus dort insan figiirii vardir. Bunlardan
sag elini yukari kaldirmig durumda tasvir edilmis olanimin dirseginin iist kisminda mo-
tiflerle siislii bir kol bilezigi goriilmektedir» diye yazarlar, Ancak bunlardan bir tanesi
o da ¢ok harap bir halde tesbit edilmistir. Eserde kubbede goriilen diger figiirlere hig
temas edilmemistir. '

23) L. Morgenstern, Mural Painting, A. U. Pope, Survey Of Persian Art, Vol: II, s: 1375-
1376, Pl: 554 A-B. Fig. 508-509.
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tindan sahnelerie duvarlar: siisleyen bu Biiyiik Selcuklu fresklerile, Anadolu
Selcuklularinin eseri olan hamamin freskleri arasinda iislip ve muhteva ba-
kimindan yakin benzerlikler vardir. Kiyafetler, kollardaki tiraz, durug se-
killeri aradaki baglantinin kuvvetini belirtir. Hamamin bir zamanlar duvarla-
rint siisleyen ciniler de diger Selcuklu saraylarinda kullanilan cinilerin ben-
zerleridir. Bulunan pargalar arasinda bir kusun kanadi, bir digerinde de
pengesi farkedilmektedir. Ayrica firuze sir altina siyah siislemeli olanlar da
vardir (res: 23). Bir kazi yapildig: takdirde bagka parcalarin da bulunmasi
miimkiindiir. Kubadibad sarayi kazilarinda cikarilan sekizgen yildiz ve hag
bi¢imli ¢ini levhalarm aynisi olan bdyle cinilerle kaplanmig bir Sel¢uklu ha-
mami da, Kayseri’de Sultan Aldeddin Keykubat'm hanimi: Mahperi Hatun
tarafindan yaptirilan Huand Hatun Kiilliyesindedir(**). Son zamanlarda bu
hamamda Vakiflar idaresi tarafindan yaptirilan restorasyon g¢aligmalari sira-
sinda, kadinlar kisminda bir odanin duvarlarmin boyle cinilerle kapli oldugu
goriilmiigtiir. Saraylarin duvarlarim siisleyen ¢inilerden artanlar bdylece ha-
mamlarda kullanilmig olmalidir.

Resim 23. Alara kasni ¢ini buluntularindan pargalar.

24) Y. Onge, Kayseri Huand(Mahperi Hatun) Kiilliyesinin Hamaminda Yeni Bulunan Cini
Tezyinat,, On Asya, say1: 47, s: 11 vd.
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Desen 1 Kubbe fresklerinde kaftanh figiirler Desen 2

Alara Kalesindeki hamamun figiirlii freskleri ve ¢inileri Tiirk san’atinda-
ki figiir sevgisinin ve resim san’atindaki yaratici giiciin ve teknik miikemmeli-
yetin bir belirtisidir. Anadolu’daki Tiirk saraylarinda yapilan kazi ve aragtir-
malarla, ¢ini, stuko ve hatta renkli tas, cam ve kiip mozaiklerle siislemeler
yapildif1 ortaya konmustur. Alara kalesindeki kasrin hamamindaki figiirlii
freskler bu teknikteki siislemenin bagarili kullaniligini tanitmaktadir. Konya
saraymin minai teknigindeki cinileri ve stukolari, Keykubadiye ve Kubada-
bad saraylarinin zengin cini ve stuko siislemeleri, Diyarbakir i¢ kalesindeki
Artuklu saraymin cini, renkli tag ve cam mozaik kiiplerle siislii havuzu ve
selsebiline kargilik(**) Alara kalesindeki hamamin figiirlii freskleri, Tiirk
saray ve kogklerinin siislenmesindeki cesitli unsurlarin zenginligini belirt-
mekle Onemini daha da arttirmaktadir(?®).

25) O. Aslanapa, Erster bericht iiber die Ausgrabung des Palastes von Diyarbakir, Istanbuler
Mitteilungen, 12, Tiibingen 1962 s: 115-128, Taf: 22-30.; O. Aslanapa, Diyarbakir Kazi-
sindan ilk Rapor, Tiirk Arkeoloji Dergisi, say1: 11, Ankara 1962.; O. Aslanapa, Die
Ausgrabung des Palastes von Diyarbakir (15 Sept.-1 Okt. 1961 : 15 Sept.-27 Sept. 1962)
Atti del Secondo Congresso Internazionale di Arte Turca, Venezia 26-29 Settembre 1963,
Napoli 1965, 13 - 31.

26) Alara Kalesini 1969 yili Ekim ayinda bu bolgeye yaptigimiz kisa siireli bir gezi sirasinda
inceledik. I¢ kale kayalik bir tepe iizerinde, tamamen dikenli calilar ve sik bir bitki or-
tiisii ile kapli bulunmaktadir. Burada yapilacak bir temizleme sonucu daha bagka mimari
ve siisleme unsurlarimin ortaya ¢ikmasi miimkiindiir. Ayrica bugiine kadar, Anadolu’da
bilinen tek Grnek olan fresklerin biran evvel muhafaza altina alinarak biisbiitiin harap
olmaktan kurtarilmasi eizemdir. Kubbelerin ¢6kmiis olmas: ile renkli freskler tabiatin
tahribine terkedilmistir. Bu fresklerin ya buradan sokiilerek miizede muhafaza ediimesini,
ya da kubbelerin iistiiniin kapatilmasini ve bunun en kisa zamanda gerceklestirilmesini te-
menni ederim. Bana bu incelemede yardimci olup desenleri gizen Asistan Tiildy Reyhan-
I'ya, plam ¢izen, fotograflarin cekilmesine yardim eden talebem Ara Altun’a, bolgedeki
eserler iizerine tez hazirlayan lisans talebesi Tiirkdn Telli’ye ve kaleye kadar bize refakat
edip yol gosteren Alanya Miizesi memuru Bay Tevfik Hacthamidoglu'na tesekkiirlerim
sonsuzdur.



THE WALL-PAINTINGS OF THE BATH-KIOSHK OF SULTAN
ALAADDIN KAYKUBAT AT THE ALARA FORTRESS

Serare YETKIN

Our knowledge of the palaces and the kioshks, which occupy a very important place
in thirteenth century Anatolian architecture, derives from written sources. The Sel-
juknameh of Ibn Bibi (Al-Avamir al-Alaiyye fi’'l-Umur’l -Alaiyye), Musamarat al-
Akhbar of Karimiiddin Mahmud bin Muhammed Aksarayi and Tevarikh i Al-i Seljuk
of Yazicizade are the first and most important of the written sources. In these books
there is information on the palaces in Konya, Kayseri, Ankara, Antalya, Alanya, Er-
zincan, Aksaray, and Kubadabad. These palaces have either completely disappeared or
have survived to our time as a piece of wall or in ruins. The excavations and resear-
ches made during recent years, however, have shed light on the rich ornaments and
plans of the thirteenth century palaces. The first publication that presents the
characteristics of the thirteenth century palaces and the Kkioshks belongs to my
distinguished teacher the late Prof. Dr. Kurt Erdmann (1901-1964)1.

The first known palace in Anatolia is a kioshks, that has survived as a group of
kioshks, from the Seljuk palace in Konya2. It was built by the Seljuk Sultan Kilij
Arslan II, but repaired and fortified by Alaaddin Kaykubat I. Today it is only a piece
of wall, known as the remains of Alaaddin Kioshk. The group of kioshks that form
the Kaykubadia palace, where Alaaddin Kaykubat spent his summers, made his
reparations for war, and perhaps died, is near Kayseri. Its site was established for
the first time by late M.Z. Oral3. Excavations by Prof. Dr. Aslanapa brought to light
the plans and tile decorations of these kioshks, that are scattered near a lake, in which
the snowy peak of Erciyes is reflected4. The Kubadabad palace was erected on the
shore of lake Beyshehir, which Alaaddin Kaykubat chose on his way to Antalya and
Alanya where he used to spend his winter. It was discovered again by M. Z. Oral, who
had been guided by the poetic description in Ibn Bibi5. The first systematic excava-
tions at Kubadabad were begun by K. Otto-Dorn and M. Onder6. The richest ¢xamples
of tile and stucco decorations of the Seljuk palaces were discovered as a result of these
excavations7. There is no doubt that there where palaces and kioshks in the- district of
Antalya and Alanya, where Sultan Alaaddin Kaykubat spent his winters. Especially, the
tile fragments found in the inner fortress of Alanya, and the tile coverings of the
theater at Aspendos are proofs of the existance of a palace here8. The sites of the pa-
laces in Antalya and Alanya, however, have not yet been established9. There are also
some ruins of kioshks in the district of Alanyalo,

The Seljuk Sultans always erected their palaces and kioshks at the most beautiful
spots. The bath-kioshk at the Alara fortress has survived to our time as an example of
the love and appreciation of nature of the Seljuk sultans.

The Alara fortress is between Alanya and Antalya, at the end of the road which
curves approximately 10 km. away from the cost. It is located on a steep rocky moun-
tain, that stands all by itself near the Alara river, which flows in a deep, narrow val-
ley. The rear of the fortress descends to the river in the form of a steep precipice. The
Alara river rises in the green forested mountains, flows near the fortress and reaches
the sea after meandering through the plain,
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Sultan Alaaddin Kaykubat made his first expedition against Alanya, of which he
had heard a great deal of praise, and which has been an important military and com-
mercial centre. The Sultan, who used to spend his summers in XKayseri, sent his Uj
beys orders to gather in Konya. He started to make preparations for his expedition.
In winter with his magnificient army advancing from Antalya, he laid siege to the
Alanya fortress from sea and land. At that time the name of the castle was Kalonoros
(beautiful mountain) because of the beauty of its location and its climate, Its ruler
was Kyr Vart (Kyr Fart)11l, Kyr Vart, who realized the impossibility of defence,
sought compromise by way of Mubarizaddin Ertokush, the Subashi of Antalya. Finally
he surrendered the fortress. Sultan Alaaddin Kaykubat gave Kyr Vart, Akshehir in
the province of XKonya and five villages in its neighbouhood, and married his
daughter12, After that, he wanted to call the fortress by his name and the name of
Kalonoros became Alaiyel3. Since the fortress of Alanya was conquered in winter the
date of the conquest must be H. 620/A.D. 1223.

After the conquest of Alanya, while Sultan Alaaddin Kaykubat was returning to
Antalya, he saw the Alara fortress, flanking the Alara river. Ibn Bibi describes the
conquest of Alara as follows14 :

...... «Der Bericht iiber die Eroberung der Festung Alara durch die Hand der Dienstman-

nen des Sultans»

Als der Sultan mit dem Aufbau von ‘Ala’ija fertig geworden war, lenkte er die
welterobernden Ziigel in die Richtung von Antalya. Auf dem Weg fiel sein Blick auf
die Festung Alara, die mitten in einem Tale auf einem Marmorfelsen lag. Und an ihm
floss ein Fluss vorbei in dunkelblauer Farbe und mit dem Rauschen des Nilstromes.
Auf seiner Spitze war der Riicken der Wachtposten wegen der nihe des Himmelsgewdl-
bes immer gekriimmt und gegeniiber seinem unteren Teil erschien des Gebirge Qaf
geringer als ein Tal. Der Bruder des Kir Farid, der sich von den Geniissen der Welt
zuriickgezogen und das Begehen der Strasse entsagender, religidser Ubung flir sich
erwahlt hatte, hatte auf jener Festung seinen Wolnsitz genommen und dem Atlasge-
wande die Moénchskutte vorgezogen. Der Sultan befahl einem der Emire des Reiches,
mit einer Schar von den Siegreichen Truppen nach Alara zu ziehen und dem Vorsteher
jenes Klosters folgendes zu sagen: «Der Bruder, der durch Verstindigkeit und Tapfer-
keit bekannt ist, konnte uns gegeniiber die Festung Kalonoros vor einem Monat nicht
halten. En ist gewiss, dass die Schwiche und Ohnmacht der Burg dich deinem Schicksal
noch schneller {iberantworten werden. Du aber bist ein kluger Mann und voll Sorge
iiber die grausamen Zeitliufte. Wenn du daher auf der Strasse des Heils eingerziehst,
wire dies deiner Lage angemessen. Wenn du dem Weg der Verstindigkeit des Bruders
folgst und die Festung unseren Dienstmannen auslieferst, wirst du deiner Wiinsche und
Absichten teilhaftig werden. Wenn du aber einen Schritt entgegen unseren Befehlen
tust, wirst du nur den Dorn jener Widersetzlichkeit im Auge deiner Unwissenheit
finden.»

Als man den Befehl des Sultans ihm {iberbracht hatte, iibermannte ihn aus Furcht
vor dem Sultanat und aus gewaltigem Jammern und XKlagen sofort krampfartiger
Schmerz und er liess die Abrechnung {iber Leib und Leben zur Endsumme und zum
Herrn der Holle gelangen. Die Hochwlirdigen jenes Sitzes wurden aus Schrecken {iber
diesen Vorfall ganz verzagt und {iibergaben die Festung aus Dienstbeflissenheit oder
Furcht. So hat sich also ein solcher Platz nur durch eine Botschaft ohne Schwertstreich
in die Zahl der iibrigen Linder und Festungen des Reiches eingereiht.

Als der Bericht ilber diese zweite Eroberung dem Herrscher zu Ohren kam, liess
er ein allgemein zugingliches Gelage rilisten und trank Wein, indem er durch Rabab
und Harfe den Hauch des Kampfes aus dem Kopfe verscheuchte. Als er dann Antalya
erreicht hatte, zeichnete er die Gesamtheit der Emire durch Ehrengewinder und Huld
aus und gewihrte die Erlaubnis zur Riickkehr ins Winter- und Sommerlager. Er selbst
bezog mit seiner Leibgarde in Antalya die Winterquartiere.»

After the fortress of Alanya had passed into the hands of the Seljuks, Sultan
Alaaddin Kaykubat built the Alara khan on the way to Alanya, opposite the fortress,
where the road makes a curve. According to its inscription on the gate, the khan was

N
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constructed in 629 H./ 1231 A. D. Its plan is different rfrom the plans of the other khans.
It is a monument representing the social services of the Seljuk Sultan15. There is also
a remnant of a ruined bridge on the Alara river today. This karavanserai and the
bridge increase the importance of the fortress of Alara. This fortress was also used
during the Ottoman period and mentioned in the Seyahatnameh of Evliya Chelebil6.
It was abondoned during the reign of Sultan Mehmet IV (1648 - 1687) and the village
mnved to the outside of the fortress.

The Alara fortress preserved its name after it had passed into the hands of the
Turks, but it was almost completely rebuilt. The fortress has a hidden passage with
stairs leading to the Alara river. This vaulted stone corridor extended from the foot of
the fortress to the second wall. Today it has collapsed in many places, and the stair
case is in ruins. The vault of the passage contains openings for the light every
eight steps. Following this passage, one arrives at the outer walls. The outer wall ‘is
made of rubble and cut stone. The towers are either rectangular or triangular. The
entrance is vaulted. An arched door on the side leads one inside. The deep stone holes
in the frame of the doors indicate that the gates were round. There were also niches
for the guards at the entrance and stone seats.

Near this main entrance, on the flanking walls, there are two inscriptions. One is closer
to the entrance and placed within a rectangular frame. The bottom of it is cut. It
contains three lines of nasih and is in a damaged state. The grass on the inscription
makes the reading even more difficult17. (Pl 2)

The second inscription is on the same wall in the central part, and on a higher
level (Pl. 3). It is also in a rectangular frame and is cut at the bottom. It is written
in three lines with a coarse nasih. Although it is partly damaged, a few words are
legible. The legible portion consists of the words (as-sultani.... shahenshah). It seems
to be connected with Sultan Alaaddin Kaykubat I, who conquered the fortress. The
fact that the inscriptions are cut at the bottom draws attention. Perhaps the inscriptions
were in panels set into the wall separately and altogether they completed the main
inscription. The wall between these two inscriptions are whitewashed and on it there
are remains of two wall paintings in red paint. These are two frontal figures in a
heraldic position, wearing long sleeved kaftans (FPl. 4). Apart from this, on the
whitewash, the technique of cut stone is imitated in red paint18. The entrance of the
outer wall was thus decorated with care. After this, comes the steepest parts of
the fortress. The stair cases have collapsed completely. The trees and bushes have
spread everywhere and made climbing more difficult. The second row of walls leading
to the inner fortress are mostly in ruins. Between the two walls there is a rectangular
building that seems to have been built later and is known as a masjid. The real inner
fortress is on the top (plan 1). It is surrounded by round, square and triangular towers.
Through a rectangular gate way, one enters the courtyard where the bath is situated
(in plan I; pl. 5). Its doors open in opposite directions. This gate way looks like a
tower from the outside, and above it, there is a smooth area with crenellations. This
part forms a passage way to the walls on the sides. From the gate of the inner fortress
one enters another part on a high rocky piece of land. This is perhaps an inner garden
or courtyard (in plan II). There is a cistern on the right, but it is covered by bushes
and trees. Taking advantage from this cistern a small bath-castle was erected at the
top. Apart from this, there is a pool made of single stone, also using the same cistern.
According to our estimate this pool adorned the inner courtyard (Pl. 6). Perhaps the
peasants around had taken it from its place and left on the way without bringing it
any further. The foundations of the bath-kioshk rest on the rocks at the top and it is
also connected to the walls of the inner courtyard by arches. In between there is a
vaulted corridor (Pl. 7). Near the corridor there are courtine parts of the inner fortress.
The main kioshk is composed of two rooms next to each other covered with vaults (in
plan III). There is a door joining these parts (pl. 8). There is also a remnant of an
additional wall in the centre of the two separate entrances. Perhaps this belongs to
another entrance which leads to the vaulted rooms. The vaulted areas are of cut stone.
The upper part of the both rooms is a smooth terrace, surrounded by rectangular
crenellation (pl. 9). This part looks like the terrace of the kioshk, because it opens on
to a magnificient view of the Alara river joining the sea (pl. 10). Perhaps in this
section there was a unit made of wood and glass resting on the walls. During hot
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weather the members of the palace might sit here and look at the scenery, whilst the
vaulted part beneath was for the cold weather. A stone stair case on the right leads
one to this section of the castle (Pl. 11). This stair case leads, at the same time, to
the bath section. Another stair case across it joins the vaulted rooms of the bath on
the other side, with this part (pl. 12). From here there is a connection to the other
towers of the wall. Between these two sections there is a small bath (in plan IV; pl
14). From the kioshk by way of a vaulted corridor, one passes into the tepidarium
(Pl. 14). This section is built of rubble and covered by a dome on squinches. The
top of the dome has collapsed. The dome and the squinches are covered with whitewash
and must have been decorated by wall paintings in red paint. Some traces indicate
vegetal motifs and there is a division with ribbons of four cm. wide, forming frames
around the squinch area. Apart from this, there are two doors with pointed arches
(one of them is blocked) leading to calydarium (Pl. 15). On the walls there are traces
of water pipes. Two small windows with round arches open to the scenery in the rear
(Pl. 16). From here one can see the Alara river flowing in a deep rocky abyss. The
second square room next to it has also a dome resting on squinches. The top of the
dome has also collapsed. On the walls there are traces of two rows of water pipes. It
is built of rubble and the dome and the walls are covered by a thick wash containing
wall paintings. Although these figures are much damaged, it is obvious that they are
human figures. Red, yellow, and black are the main colors19. Tile fragments have also
been found in this section. There are eight pointed star shaped tiles with figures under
a transparent glaze and cross shaped tiles with black vegetal motifs under turqoise
glaze. None of them are found in situ. It seems that the dome and squinch section of
the calydarium were decorated by figural and vegetal wall paintings and the wall
below them was covered with polygonal star and cross shaped tiles. In this section a
window made of cut stone opens to the stoke-hole of the bath (Pl. 17). There was
probably a basin in front of the wall below the window. From the vaulted stoke-hole of
the bath there is a passage to another vaulted but larger room. One enters here by
way of a stair case from the outer courtyard. Behind it there is a larger vaulted room
with a separate passage to the courtyard (plan V). This part is also connected with
the walls of the inner fortress. In our opinion, othe vaulted rooms on the right and
on the left connected to the small bath in the centre are the main living quarters of
the kioshk. On entering from the inner fortress there was a terrace garden in the inner
courtyard. A stair case turning towards the right led to the long vaulted rooms,
belonging to the Sultan and his Harem. There is a separate entrance from here to
the bath. The stair case which turns to the left, leads to the long vaulted rooms where
the guards and personel of the palace lived. This stair case was used in order to light
the stoke-hole of the bath. This bath-kioshk erected on the top of the Alara fortress is
the first known example of its type among the Seljuk palaces20. Because of the beauty
of its location, and its convenience as a hunting place, it has been used as kioshk for
hunting and entertainment.

The figural wall-paintings increase the importance of the bath kioshk. This is the
only building with wall paintings that has survived from the Anatolian Seljuks.
The bath was constructed of rubble and mortar in a coarse manner, but it was decora-
ted with the care befitting the bath of a palace. In the doem, there are two human
figures hardly visible today. One of them is shown frontally (Pl. 18). The head is
missing from the chin. It is drawn with black contours on yellow background and
painted in red. The figure wears a richly decorated kaftan. The collor is rendered by
folds. On the sleeves there are arm bands adorned with rumis21. The lower parts of
the figure have disappeared. We do not know its original state. He has a wide belt
round the waist. Apart from this, he wears a necklace. One hand is on the waist and
the other is pointing towards the side. Probably this arm was pointing to another figure
and they were standing hand in hand. A trace of an arm confirms this point. The
second figure also wears a wide kaftan with arm bands (design 1). Perhaps the fi-
gures were engaged in a dance performed hand in hand. It seems that a palace
entertainment was depicted on the dome. In another wall painting on the dome, a
standing figure in half profile is discernable. The head had disappeared. But the
twisted position of the body indicates that he is moving. He wears a kaftan drawn
with black contours and painted in blue on a yellow background. One arm is extended
towards the front and the other rests on its body. It has also arm bands on its sleeves.
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Since it is very much damaged, the details are hardly visible (Pl. 19). The style of
the kaftan indicates that this is a female figure (design 2). Although these wall
paintings are much damaged, their general appearance indicates that they represent
a dance scene with standing figures arranged in a circular way in accordance with the
shape of the dome. The squinches also seem to be decorated by wall paintings. The
wash in the squinches has disappeared completely. They are, however, framed by red
contours and contain vegetal motifs such as rumis at the corners (Pl 20). In one of
the triangular areas between the squinches, there is a seated figure in a frame made
by red contours. Although it is damaged, we can see that he is seated cross-legged, a
manner called Turkish style sitting22. One hand rests on the waist, and the other is
raised above perhaps holding a drinking cup (Pl 21). There is a spiral filling around
him. In the damaged part in front of the figure, perhaps, previously there was a table
containing drinks. It seems that this wall painting depicted a royal entertainment too.
Above the window that opens into the stoke-hole of the bath one sees the lower parts
of a strange creature with claws drawn with black contours (Pl. 22). It is not possible
to identify this figure. It might be a legendary animal. It is, however, rather difficult
to explain the presence of this creature among the royal scenes. Since it is depicted
on the wall leading to the stoke-hole, it might have been a motive related to the fire.

The remains of the wall paintings from the grand Seljuks are very few23, There
are some similarities between the wall paintings of the Grand Seljuks, that adorn the
walls with royal scenes, and the paintings of the bath of the Anatolian Seljuks in style
and contex. The garments with arm bands and the way they stand are similar. The
tiles that adorn the walls of the bath look like the tiles used in other Seljuk palaces.
Among the fragments one sees pieces containing wings and claws of the birds. There
are also tiles in black paint under turqoise glaze (Pl. 23). An excavation might bring
to light other fragments. They are similar to the star and cross tiles of the Kubadabad
palace. Another parallel of this is the tile decoration of a bath in the Huand Kiilliye
built by Mahperi Hatun, the wife of Sultan Alaaddin Kaykubat24. During the restora-
tion attempts of this bath by the Vakiflar administration, a wall covered with such
tiles, was discovered in the section of women. The left overs of the tiles used in the
palaces should be used in the baths.

The figural wall paintings and tiles of the bath at the Alara fortress are the
indications of love for figures, the strength of creation, and technical perfection of
Turkish art. The excavations and researches at the Anatolian Turkish palaces have
brought to light the tile, stucco, colored stone and glass mosaic decorations of these
palaces. The figural wall paintings at the Alara kioshk presents us with a successful
example of the technique of wall painting. In the palace of Konya there were stucco
decoration and tiles in Minai tecnique. Kaykubadia and Kubadabad palaces also offered
rich examples of stucco and tiles. The Artoqid palace in the inner fortress of Diyarba-
kir contained tiles, colored stone and glass mosaic decoration in the pool and also in
selsebil25. The bath kioshk at the Alara fortress adds figural wall paintings to those,
and points to the richness of the decoration in different media of the Turkish palaces
and the kioshks26.
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about the genealogy of Kyr Vart. According to him, Kyr Vart belongs to the Rupen
dynasty and he was the grandson of the Armenian general Baron Adom, who fought
against the Seljuks during the reign of Leon II. The same historian also writes
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graphique et historique, Venise, 1899; S. Lloyd - D. S. Rice, Op. Cit.,, p. 3. They
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Hatun; N. Kaymaz, <«Anadolu Selcuklularinin Inhitatinda Idare Mekanizmasinin
rolii II,» D. T. C. Fak. Tarih Arastirmalar1 Dergisi, III, No. 4-5, (1967), pp. 25,
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than his son Sultan Giyas al-Din Kaykhosraw II and burried in the Khwand Ha-
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Seljuk palaces. M. Akok, Op. Cit., p. 53, mentions a decoration on the wash
imitating brick in the Alaaddin Kioshk in Konya. Such decorations are also found
in the fortress of Alanya.

S. Lloyd - D. S. Rice, Op. Cit., p. 48 in this book for the first time the figural wall
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There should be also such bath sections in the other palaces of Sultan Alaaddin
Kaykubad. When the excavations of the Kubadabad progress, we might find bath
section there too. The sultan had a leather tent for bath and it is known that he
used to take it with him even when he was on an expedition. See : O. Turan,
«Kaykubad», Islam Ansiklopedisi, VI, p. 658.
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in pendentives and elsewhere, it was possible to recognize, in the lower register of
the dome itself, four human figures sitting cross-legged in Persian manner. One
of these, with the right hand upraised, appeared to have ornamental arm-bands
above the elbow.» One of them, however, is in a damaged state. The other figures
on the dome are not mentioned in the book.
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Istanbuler Mitteilungen, XII, (1962), pp. 115-128, Pls. 22-30; Idem, «Diyarbakir Ka-
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I examined the fortress of Alara during a trip which I made in October 1969. The
inner fortress is on a rocky hill and covered with thorny bushes and plants. It is
very possible that as a result of cleaning we can find more decoration and wall
paintings here. It is necessary to preserye these wall paintings that are the first
known examples of Anatolian Seljuk art to save them from destruction. Since the
domes have collapsed the wall paintings have been much damaged by nature.
Either these wall paintings should be taken from their places and preserved in a
museum or the dome should be covered. I hope this can be done in the shortest
time. I should like to thank Tulay Reyhanli, my assisstant who drew the designs
and my student Ara Altun who took the photographs and drew the plan. I also thank
my student Tiirkan Telli who prepares a licence thesis on the monuments in this
area and Mr. Tevfik Hacihamitoglu, the staff of the Alanya Museum who ac-
companied us to the fortress.
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