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RESTORASYONU

Osman Nuri DULGERLER
YOk. MGh. Mimar

Tarklerin Anadolu'ya gelmeleri, konar gogerlikten yerlesik hayata
gegmeleri, 0 gune kadar buyUk bir gogunlukia Tark olmayan, yeri halkin
elinde bulunan sanat ve ticaret hayatina katimalan bu alana renk
katmig, canliik vermeye baglamigtir. Tark esnaf ve sanatkarlan kent eko-
nomisinde yavas yavas sdz sahibi olmuglar, etkin konuma gelmiglerdir.

Xlil. yUzyill Anadolu'nun askeri ve siyasi kargasasi igerisinde, Tark
dUstnarler, bir yandan yerli esnaf ve sanatkarlann rekabetlerine karg ken-
di sanat kuruluglanna gekidizen vererek cevap vemiglerdir. Ote yandan
dogudan gelen Mogol baskisina kargi halki, gerektiginde savasmaya
hazir duruma getimeye, gaglendirmeye, 6rgUtlendirmeye ¢alismiglardir.
Bu &rgUtlerden Ahilik, yalnz esnaf ve sanatkarliran katilabildigi, TOrk sa-
natkarlinnin ahlak ve sanat bilincinin sentezi olan bir kurulugtur.

Ahilik ve Lonca &rgUtleri sanatkarlara isyerlerinde yamak, girak, kak
fa ve usta hiyerarsisi ile meslegin Inceliklerini dgretirken, aksamiar top-
landiklan konuk ve toplanti salonlarinda ahlak egitiminide ta-
mamliyorlardi. Bu egitimden gegen Tark esnaf ve sanatkarlan arasinda
guglu bir dayanisma ve yardimlasma bulunmakta idi. (1). Bu kurulugun
ortaya koydugu kurallar déneminin toplum gereksinimlerine ve
gergeklerine o denli uydurulmustu ki, bu kurallar sonradan kent belediye
hizmetler ve bu hizmetlerin kontrollari igin drmek alinmig, yasa ve ydnerge
seklinde guncellik kazanmigtir.

Ahilik ve Lonca kuruluglan sanat yada meslekleri igin hammadde
temininden, islenmesine ve satisina kadar her konuyu ince, hassas kuralla-
ra baglamiglardir. Bu durum meslek erbabr arasindaki liskilerle Gretici-
tuketici arasindaki iliskilerde rekabit, haset ve kavga gibi sartagmeleri orta-
dan kaldirmig ve bu durum 19. yUzyil ortalanna kadar bdyle devam
etmigtir.

19. yzyllda degisen dunya sartian igerisinde, Suttan AbdUimecidin
batillasma yolunda yaptig girisimler sirasinda, ordu ve sarayin gereksi-
nimleri igin yeni fabrikalar kuruimasi, bu fabrikalarda galigacak eleman-
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lann yetismesi igin sanayi mekteblerini aghrmasila, bu alanda yenl bir
déneme girilmis; sanat egitimi belli bir disiplini olan egitim kuruluglannda
verilmeye baslanimistir (2). Belli agamalardan sonra geligen. yayginlagan
sanayi mekteblerinin Anadolu'daki ik drneklerinden biri de Konya Sanayi
Mektebi'dir (3). 1870 yilinda Konya Valisi Ahmet Tevfik Pasa'nin
girisimleriyle kentte bir sanayihane agiimig (4). bunu 1901 yiinda biten,
Mehmed Ferid Pasa'nin yaptirdigi Sanayi Mektebi izlemigtir. (5).

iplikgi Camisi ve Medresesi, Ziraat Bankasi, Postahene, Hacl Hasan
Camisi, Hokamet Konag, Eski Osmanli Bankasi, $erafettin Camisi, Ali Efen-
di Muallimhanesi. Mahkeme Hamami gibi Selguklulardan ganumuze ka-
dar cesitli ddonemlerde inga edilmis yapilann gevreledigi alanin kuzeyinde
yer alan Sanayi Mektebi ve gevresinde. yapidig yildan bugune kadar,
dnemii degisiklikler olmugtur.

Sanayi Mektebinin yerinde de eskiden, Sanuni ddoneminde 1538 m.
(945 h) yilinda yaptinimig olan, dokuz kubbeli bedesten bulunuyordu (6).
Bedesten ile birikte kamulagtiniarak yikilan diger yapilar lse Suleymaniye
Medresesi (7) ve kapisinin kdsesinde yeralan 1842 m. (1248 h.) tarihtli
Suleymaniye Cesmesidir (8).

Yapi iidigr 1901 yilindan buglne kadar, Sanayl Mektebi surekli
degisikiik ve eklerle ginumuze ulogmashr. Agilig tarihinden baslayarak
dogrudan yada dolayh olarak Sanayi Mektebiinden sbzeden yayinlar,
eski fotograflar, sozIU bilgiler bir araya getirildiginde yapi ve cevresindeki
degisikliklerin boyutlanni ve niteligini daha agik bigim de saptama ola-
nagmi saglamigtir (9). i

22 Mart 1898-17 Kasim 1902 tarihleri arasinda Konya'da valilik ya-
pan. yoptQ islerle sarayin dikkatini gekerek sadrazamiiga yukselen Avlon-
ya'h Mehmed Ferid Pasa'nin (10) 1901 m. ( 1318 h.-1316 r.) yiinda Vilay-
et Sermuhendisi Sefik Beye yaphrdigr Konya Sanayi Mektebi Tarkiye'de |.
Ulusal Mimarlik Donemi'nin ilk drneklerinden biri olmasinin yani sira, 5
Mayis 1901 tarihinde de Tarkiye'deki ilk hall Sergisininde gergeklestirildigi
yapidir (11).

1901 yiinda acilan Sanayi Mektebi'nin mudurlagane Cumra’ Meh-
med emin getiriimistir. 17 dgrenciyle egitime baslayan okul, demir isleri
atodlyesi ve marangozhaneden olusuyodu. 12 Ekim 1909'da Konya Hukuk
Mektebi bu yapiya taginmis, bir sire bu yapida kalmigtir. 1915 yiinda
okula kunduracilik, terzilik, fanilacilik ve gorapgilik bolumleri eklenmis,
1922 yilinda bunu arabacilik bdlumu izlemis ise de bu bdlim bir yil sonra
kaldinimighr, Bu gelismelerin yani sira 1918 yilinda okulun egitimi bir sare
durmus. Dar-0l Eytam dgrencllerlyle birlestiriimis, kisa bir sire sonra gene
aciimg. bu kez gunduzla dgrenci alinmaya baslanmistir. 1924 yiindan
gunumize ek yapilara genigletilerek tesviyehaneler, 1926 yihinda maran-

gozhaneler yaptnimistir. 1927 yilinda okul Milli Egitim Bakanhgi'na gegmis.

1945 yiinda adi degistirilerek Erkek Sanat Enstitist olmug: aynca ozel ve
Aksam Sanat Okullan balumleri de agiimigtir (12). Okul 1967-1968 ogretim
ylinda Larende Caddesi Gzerindeki yeni yerine tagininca, bina bir yil sire
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ile Konya Erkek Lisesi'ne verilmis, 1968-1969 ders yilinda buraya Karatay
Lisesi egitime baslamigtir. 1977 yiinda bosaltilan bina yiktinlarak yerine bir
ishani yaptinimak istenmis isede Gayrimenkul Eski Eserler ve Anitlar YUsksek
Kurulu'nca korunmaya deger eski eser olarak tescil ve ilan edimesi nede-
niyle bu girisimler sonugsuz kalmigtir. 1978 yiinda hafif bir yangin gegiren
fakat erken uyan sonucu kurtulan bina, 30 Mart 1979 cuma gind saat
22.00 de gikan yanginda buyUk zarar gormagtar.

Plan tasanmi, cephe anlayigi agisindan yapida simetrik bir dizenin
varhg goralar. Cephelere bakarak iginin bigimlenisini ¢ikarmak olasidir.
Yapi dért kat olanak tasarlanmistir. ik ddnemlerde bodrum kat depo,
atdlye olarak kullaniimig, sonralan batidaki bdlumier depo.dogudaki
dogudaki boélimler ise depo, yemekhane ve kalorifer dairesine
doénnastaralmagtar. Zemin ve birinci katlarda da zamanla gesitli eklerin
yapildigi géralar. Girigin iki yananda yer alan enler dar, derinlikleri diger
hacimlere gdre fazla olan odalar madar ve dgretmenler odasi olarak .
kullaniimigtir. Tavani dért ahsap kolonlatasinan giris hola ve kargisindaki
U¢ kollu ahgap merdiven, ddneminin zengin girisli anitsal  merdivenli
yapilannin ortak &zelligini yansitir. Merdivenin altinda bir kapi yer aimakta
ve buradan da merdivenle arka bahgeye inimektedir. Bahge sanradan
dolduruldugundan, yopi 0¢Uncd boyuttaki 6zgun olgalerini yitirmigken,
retorasyon ¢aligmalannda yapinin gevresi agilarak gergek konuma getiril-
migtir.

Zemin katta yapiyr dogu-bat ydninde boylu boyunca agar kori-
dor, u¢ noktalanndaki pencerelerden 15k almaktadir. Modur ve
Ogretmen odalaninin kargisinda enleri ayni, derinlikleri doha oz olan iki
kGgUk odadan dogudaki evrak, batidaki ise, eskiden okullarda
dgrenciler arasinda dizeni saglamakla gdrevli olan mubassirlann gece
odasi olarak kullanimakta idi (13). Koridorun sonunda kargilikliyer alan
hacimler derslik olarak kullanmakta idi. Bu derslikler ikiser kanatl birer
kap! ve sivri kemerli birer pencereye koridora agilirken restorasyon
¢alsmalarnnda, yeni fonksiyon geregi bunlar kaldirimigtir.

Ahsap babalan, korkuluklarn, G¢ koluyla ilging dzellikleri tagryan mer-
divenlerden birinci kata ¢ikinca, karsimza éninde bir balkon igeren sofa
gelir. Diger bdlumler zemin kati animsitmakla birlikte, bu katta koridor
daha kisa tutulmug, kemerli bir kapiyla sondaki hacimlere baglanmigtir.
Bu bolumlerde yapi yanmidan énce ikiserden doért dersligin yer aldig
goralmus ise de incelemelerde ara bdimelerin sonradan yapildigr ve
bunlarin yatakhane olarak kullanildig soptanmigtir, Restorasyon sirasinda
bu mekanlardan batidakl il dzel Idaresl olarak, dogudaki ise It Genel Me-
clisi salonu, kulis, dzel dinlenme ve Ozel toplanti salonlan olarak
duzenlenmistir. Merdivenin iki yanindaki kigUk odolardan batidaki dikis
ve gamagsir odasidir. Doguda, ¢atiya gikis merdivenin yer aldigi kGguk
odaya ise sonradan dgretmen helalan yerlestiriimistir. Restorasyonda bu
odalar, alt katla baglanty saglayan ézel i merdivenler ve servis mekan-
lan olorak dizenlenmistir. Ust kat sofasinin iki yaninda yer alan ve son
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donemde derslik, laboratuvar olarak kullanilan kuguk hacimler, girls holu
ile galerili olarak birlestirilen Ust kat sofasi lle butunlestiriimiglerdir. Merdiven-
ler catya kadar devam ettrilerek, girig hold, Ost kat sofasi ve merdivenlerin
cahya kadar sarekiiligi saglanmig olup. dzgUn bigimi iki egimli olan ve re-
storasyonda sanat galerisi olarak dusinulen ¢at kat ile batanlage
ulusturuimaya galgimishr. Anitsal girig cephnesinde gorulen kulelere gati
icinden ulagimaktadir.

Yapildigt yillarda, yopidan disa tagan girls boluma, iki yandaki kule-
leri, Gzerindeki balkonu, bezemeli situn baglikli, sivri kemerli ve uggen
alinlikh revakiyla dikkati Gzerinde topluyordu. Bu goranum kulelerin sivri
pramidal kulahlan, balkon kapist Uzerinde yer alan sivri aggen ahnlkla
daha da guglendirimisti. lzleyen yillarda gaki, sagak, kule oOrtaled, Iging
bacalan degistinlerek girig revakida kaldinimig, yopi efkill goranUMUNQ yitir-
misti. Restorasyon galgmalan sirasinda bu cephe dzgun bigimine
kavusturulmustur. kuzey cephesinde Ise, orta bolumundeki merdivenin
vary nedeniyle UG pencere, kemer bicini ve boyutlanyla diger pencere-
lerden aynimakta, distan kolaylikla algilanabilmektedir. KUgUk hacim ve
koridorann sivri kemerli pencere alinliklanna cam takilarak tek bUyUk pen-
cerelren gk almalan saglanmigtir.

Derslik pencereler alt katta sivri, st katta basik kemerlidir. Bu pen-
cerelerin alinliklan yedi ayn kompozisyonda desenlenmis ginl panolaria
bezenmistir. Pencereler igte tek buyuk kemer i¢inde dasunulmus, digta ise
yanyana dizilmig 0gla pencere gruplan bigiminde tasarlanmugtr,

Ozgun plan semast, dzgun yap! anlayi§l, yapim teknigi ve molzeme-.
siyle yapildigi donem ekonomik ve kultarel kosullarni yansitan Sanayi
Mektebi. dzenle hazilanmis Gini ponalan ile de Unladar. 19. yUzyil sonra-
lan, 20. ylzyl baslannda Osmanli Ulkesinde onanmlar ve yeni yapilar igin
Katahya'da aretim yapin, ddneminin en Gnla ustasi tarafindan, 16. yGzyil
cinilerindeki bitkisel motiflerden esinlenerek sekiz ayrn kompozisyonda
hazianmig gini panolardan Gga yapinin kimligini, yaptiranini, yopildigt yili,
mimanni, yapildigi yeri, tarihini ve ustasinin adini vermesi agisindan il-

inctir.
ane Eski resimlerden anladigimza gore yozith Ginilerden birincisi, yapildigi
ddnemde varolan, sonradan yikilarak kaldinlan girig revakinin tggen
alnigr igerisinde bulunan gini pano; 1986 ylinda erkek Sanat Enstitasu
arsivinde gok kuguk pargasinin bulabildigimiz gininin Gzerideki yaatta ;

- st yapti Devietla Ferid.......

1316

yazlan gorilmektedir ki bu yazit Sanayi Mektebinin Ferid Pasa ta-
rafndan 1901 m. ( 1316r.) yilinda yaptinidigint gdstermektedir.

ikinci grup yazith ¢ini panolanmez yapinin giney cephesinde alt kat
UcGlO pencere gruplannin ortasinda yer almakta |di. Bunlardan dogudaki
pilinmeyen bir tarihte kaybolmug, batidakinin Uzeri badana ile kap-
landigindan gunumuze kalabilmigti. Bu Bu panoda: donem Padigahi Sul-
tan II. Abdalhamid'in tugragt, "Padisahim gok yasa® yazisi, Osmanl Armast,

en altta ise iki satr halinde :

*Sanayi Mektebl ingaatina memur Vilayet SermGhendisi $efik Bey”
1316 yazisi okunmaktadir.

GuUnumUzde ulasalabilen yazith Ggincd gini pano, yapinin dogu
cepnesinde, alt kat guney tarafindaki pencere alinliklannin ortasinda yer
almaktadir. Bu yaat; ’

* Amel-i Mehmed Emin min telamizi Mehmed Kitahya Osmanh Cini
Fabrikas! fi sene 1318 *

bigiminde yer almaktaydi. 1901 m. (1318 h.) yilinda Kitahya Os-
manl Cini Fabrikasinda Mehmed Emin tarafindan tim ginilerin, ba yapi
igin, dzenle Uretildigini belgeleyen bu pano 30 Mart 1979 sabahi kinlarak
ortadan kaldinimak istenilmis ise de suglu yakalonmig, ele gegen 14 kink
parca Konya Etnografya Mizesi'nde koruma altina alinmigtir. Fakat ayni
gun saat 22.00 sulannda yapt yanmugtir.

Sanayi Mektebi'nin yanmast ile, o ddnemin il Idare Yonetimi, yapinin
yikiip yerine Isham yaptirma arzunu gergeklestirmek igin yogun
calsmalara girmistir. | [dare Yonetimi yerel basinida yanina alarak, Kon-
ya'nin segkin bir yerinde bdyle bir mezbeleligin orfadan kaldinlarak
gorkemlit bir yapt yaptirma ¢abalarnni artirmighir. Ancak Gayrimenkal Eski
Eserler ve Anitlar YUksek Kurulu'ndan gerekli izinlerin ainamamasi, yopinin
restorasyonunu kacinilmaz kimistir. Konya Il Ozel Idaresi ile $.0. M.M.F.
D&ner Sermaye lsletmesl arasinda yapilan bir protokol geregince yapinin
rdldve ve restorasyon projelerin dizenlenmesine baslanimigtir.

Yeni dUzenlemede, kent merkezinin eski islevini yitirerek yeni bir &z
bolgenin olusmasi, yapinin eskisi gibi egitim yapisi olarck degil. guncel
aktiviteye cevap veren bir islevle yUklenmesini gerektirmigtir. Bu
dizenlemede eftkili olan kriterler;

- Yararlukteki imar planinda éngérulen ve Sanayi Mektebi'nin
yUzeyindeki yeni yollarin agilimay baslaniimasi ve ¢evrenin ticari dneminin
artmast, :

- Yapinin bir daha egitim kuruluglanna veriimeyip Il Ozel Idaresine
gelir getirmesi dusuncesinin hemen olmasi,

- Gerekli finansmani saglayacak kurulusa, restorasyon sonrasinda
yapinin kurtanimasinin kendine getirecegi faydanin gokluguna in-
andinimasi,

Bu dustnceler ve ddnemin Il Yonetimi'nin istekleri dogrultusunda So-
nayi Mektebi, ki adet banka ile ¢atisi sanat galerisi olarak duzenlenmigtir.
Cevresinde iki bloktan olusan ticari yapilarla, aralannda biyGk bir aviu
6dngodrulmas Ise de, yerel ydnetimindeki bazi olumsuz davraniglar, orta av-
lunun sinirlandinimasinda etken olmustur. Restorasyon ¢alismalan devam
ederken 1987 yil sonlarinda yeni baz resimler bulunmug, gatinin gergek
durumu belirlenmis ancak yuklenici firma ve kontrolluk orgGta yeni
dizenlemeye yanasmamistir. Cati dzgin bigimine gore tamamhlinmig, an-
cak yanlardaki yeni kalkan duvarlan seffaf birakimigtir. 1988 yilinda resto-
rasyonu tamamianan bina kiraya verilmeyerek, igte yapilan yeni
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durumu belirlenmis ancak yUklenici firma ve kontrolluk Orgutl yeni
dizenlemeye yanasmamishr. Cat &zgin bigimine gore tamamlinmig, an-
cak yanlardaki yeni kalkan duvarlan seffaf birakilmigtir. 1988 yiinda resto-
rasyonu tamamlanan bina kiraya verilmeyerek, icte yapilan yeni
dizenlemelere il Genel Meclisi Salonlan ve Il Ozel ldare Binast olarak kul-
lanima agilmugtir.,

Gecmiste sanat ve zenaat egitiminin yapildig Sanayi Mektebi'nin re-
storasyonunda karsilagilan sorunlan iki ana grupta toplayabiliriz:

1. DUgance Bazindaki Sorunlar;

- Ydnetim kadrolannin bir tarihi eserin restorasyonuna, dini yapilar
diginda. olumsuz bakmalan; Eski her yapiyi restore ederek hayat buldur-
mak yerine ykkip yeni yapilanmaya gitme dusuncesinin egemen olusu;
Genelde kultur birikimi yetersizliginden kaynaklanmaktadir.

- YOrariokteki yasa ve ydnetmeliklerin restorasyon galismalanni her-
hangi bir ingaattan farkh gdrmemesi;

- Yaklenici firmalann surekli ve agin kar amaci gatmeler sonucunda
isin teknigine uygun olarak yapimamasi ;

Il. Uygulama alanindaki Sorunlar:

- Malzeme: Es as olarak ddsince bazindaki sorunlardan kaynak-
londiQr gorulmektedir. Yaraklukteki yasa ve yonetmeliklere bagh olarak
her yil ilan edilen birik fiyatiann belirli rakamian ongoralmesi, yuklenici fir-
malann strekli kar amact gitmesi, kaliteli ve dayanikh matzeme kullanimini
engelmektedir. Bunun yanisira, dzellikle tag ocaklannin bir boIUMUNUN ka-
litesizlik ve malzeme tukenmesi sonucu kapanmasi, diger bir boIGmanan
ise Maden Kanunu kapsamana alinip mermer ocagi olarak isletmeye
aciimast, fiyatlann yaksek olmasi, birim fiyatiarda bu malzeme fiyatlannin
disuk olmas, genelde disuk kalitedeki malzemeye yonlendirmektedir.

- iscilik ; GunumUzde eski is ahlakinin bozuldugu goruimektedir.
Omegin: Sanayi Mektebinin yapildigi 1900 10 yillarda, olanaklann sinir
oldugu bir donemde yapilan sinaviar, 1979 yilindaki yangina kadar gel-
ebilmisken, restorasyon srasinda yapilan siva ve kaplamalar kisa surede
ypranmigtir.

Benzer sorunla ¢ini yapiminda da karsilagimighr. Yeni giniler, Sanayi
Mektebi'nin Ginilerini buydk bir dzenle hazirlayan Haofiz Mehmed Emin
Usta'nin torunlannin yonettigi Metin Cini Fabrikasrna yaptinimigtir. Baytk bir
raslanh sonucu, orijinal desenler Metin Cini Fabrikasinin arsivinde bulun-
mus ve desenler o kaliplardan galigimistir. Ancak, gini tabanlan ‘tab tab
cini denilen kuvart kumlu, sert, dayanikh bir haburdan yapimis olmasina
kargin . zeminin o eski beyaziigr saganamamishir. Cini zeminin beyaz ol-
masi icin, taban Uzerine astar gekilmesi isteniimis, fakat yaptinlamamighir.
Benzer sorunla ¢ini boyutlannda da kargilagimighr. Gergek ¢ini boyutian
20x20 cm. olmasina kargin, yeni giniler 25x25 cm. Olgusunde
yaphniabilmistir. Bunlara benzer sorunlarla kalip. duvar. tas, demir, kursun
ve ahsap isGiliginde de kargilagimigtir.,

1985-1988 yillan arasinda gergeklestirilen Sanayi Mektebi restoras-

yonu'nda, tim olumsuzluklara karsin 4zgu ile anilabilecek yénler de bu-
lunmaktadir. Bunlari sdyle siraliyabiliriz :

- Yklenici firma, restorasyon deneyimi olmamakla birlikte, belli ima-
latlarda, isin saghgr ydninden, kar amaci gGtmemis ve isi basan ile ta-
mamlamustr.

- Birim fiyatlarda ahsap dograma fiyatian ¢ok disik olmasing
kargin gerek malzeme ve gerekse kaliteli isgilikten kaginimarmistir,

- Cah yapiminda projeye aynen uyulmus, hatta kule ¢atilannin
yapiminda belli dUzeylerin Ustine ¢ikmiskir.

- Tag imalatlarda ; pencere sdve ve kemerleri, girig revaki, balkon
korkulugu, sagak silmesi gibi cephe karakterini veren elemanlarnn
yapiminda malzeme ve isgilik ydntinden belli bir dizeye ulugilmigtr.

- l¢ merdivenlerin baba, korkuluk gibi ahsap elemanlann isgiliginde
belli bir bagan saglinmigtr.

- Restorasyon ¢alismalannin bitimine yakin ddnemde il idare
Yonetimi'nin belli bir bagan saglanmigtir.

- Restorasyon g¢aligmalarnin bitimine yakin dénemde Il Idare
Yonetimi'nin tutumunda belirgin bir degisme olmus. restorasyon
galgmalanni sahiplenmislerdir.

) Sonug olarak Sanayl Mektebl restorasyonu drneginde oldugu gibi
Ulke duzeyinde benzer sorunlarla karglagiimamast igin :

a- Ulke kaltar siyasetinin bielilenerek gelecegin idari kadrolannin
kultar egitimene dnem verimesi, ,

b- Daha guncel, uygulanabilir yasa ve ydhetmeliklerin hazidanmist,
restorasyon iglerinin kaliplagmis mateahhitlik, tagaronluk ve birim fiyat an-
layigindan uzak, daha gergekgi yasa ve ydonetmeliklerle dizenlenmesi,

c- Kdliteli bir isgilik yaptirmak igin, belli uta gruplannin maddi ve mo-
nevi olarak desteklenmesi,

Gegmis kaltiramizde oldugu gibi, yani Ahilik ve Lonca orgatlerinin
sanat ve ticaret hayatindaki etkinliklerinin, benzer bir ydntemle
guncellestirimesi gerekmektedir. Zira ginumizde kalileli is yaptirmak gin
gectikge zorlasmakta, yap-kag dustncesi egemen olmaktadir. Distnce,
anlayis, uygulama, malzeme ve isgilikteki kalitesizligi dnlemek, insanlardaki
duyarsizhigi gidermek igin, ginumizde yeni yaptinmlar gerekmektedir.

DIPNOTLAR
1 Mehmed Zilioglu ; Evliya Celebi Seyahatnamesi, c. |, [stanbul,
1324, s. 211--360 N. Cagatay:; Bir Turk Kurumu Olan Ahilik, Ankara, 1974.

Muhammed et-Tangi (¢. M. Cevik); Ibni Batuta Seyahatnamesi, c. |-
Il, stanbul, 1983, 5. 194-222

. 2 Osman Ergin ; Turkiye Maarif Tarihi, c. I-l, Isanbul, 1977, 5.627-

3 Osman ergin ;a.g.e s. 2099-2100
4 Mehmed Onder ; Konya Maarifi Tarihi, Konya, 1952, 5.65.
Mehmed Onder;-Meviana Sehri Konya, Ankara, 1971, 2. baski, s.

47 . :



445

5 M. Sdzen- O.N. Dulgerer; "Birinci Ulusal Mimarlk Ddnemi'nin dSnemli
bir yapsst: Konya'da Sanayi Mektebi® Dogumunun 100. Yilnda Atatark'e
Amagan, Istanbul, 1981, s. 437-460.

6 Naci Fikret Bagtak: Muhtelif Garb Ereslerine Nazaran Konya; Kon

ya. n. 30. Konya, 1930, s. 1571.

7 Mehmet Onder ; Konya Maairifi Tarihi, s. 46

Mehmet Onder; Meviana Sehri Konya, s. 230
I. HKonyall ; Konya Tarihi, Konya, 1964, s. 789,1129

8 Mehmet Onder ; Konya Cesme ve Sadirvanlan, Konya, 1955, s.
51.

Mehmet Onder ; Meviana Sehri Konya, s. 248

|.H. Konyah; Konya Tarihi, s. 1129

9 genis bilgi icin bk. M. Sdzen - O.N. Dulgerler; a.g.m.

10 Avionya'h Mehmed Ferid Pasa konusunda genis bilgl igin bkz.

* lonulemin Mahmud Kemal Inal : Osmanh Devrinde Son Sadrazamiar

;€. 10-11, Istanbul, 1949-1950, 5. 1587-1653.
Ibrahim Aleattin Govsa ; Ferit Paga, Tark Meshuran Ansiklopedisl, s.
136.

Ismail Hami Danismend : izalhi Osman Kronolojisi, ¢. 4, Istanbul,
1955, s. 345, 356. 518-519.

Anonim ; Ferid Pasa. Meydan Larousse, c. 4, Istanbul, 1971, s. 602-
603.

Anonim Ferit pasa. Istanbul Ansiklopedisi, C.I0 Istanbul, 1971, 5.5677-
5678

Fuad Tarkgeldi: Gorup isikkitlerim, ankara, 1951, (2. bask),

Afif Evren; Konya igin Konya, 1944, s. 30-33.

Mehmed Onder ; Ferit Pasa ve Konya. Yeni meram, n. 659, Konya,
2.6.1952

Mehmed Onder ; Meviana Sehri Konya, .,339

I. H. Konyal ; Konya Tarihi, 5. 146

Anonim; Konya |l Yilhgi 1967, Ankara, 1949, s. 15, 379

anonim ; Cumhuryetin 50. Yiinda Konya, 1973 |l Yiligi. Konya,
1973. 5. 4, 552, 778

Regis Delbeuf; Deux Excursions en anatolie. De Constantinople a
Koniah, Constantinople, 1902, s. 234 v.d.

11 Konya'da 5.501901 tarihinde agilan, 5 hafta saren Hal-Kilim Ser-
gisi, agildigr gunlerde ve daha sonra surekli yayin konusu olmug, sergi igin
yonetmelik yayinlanmig, dduller konmustur. Daha genis bilgi i¢in bkz :

Regis Delbeuf ; a.g.e. s. 272--284

Anonim; Konya Vilayet Salnamesi, Konya, 1902 (1317 1.). 5. 97

Ekrem ; Konya'da Hal Sergisi, ikdam, n, 2470, 2475, 2476, 2478,
2479, 2481, 2484, 2486, 2493, 20.5. 1901, 22.5. 1901, 25.5 1901,
27.5.1901, 3.6.1901, 11.6.1901, 16.6.1901, 17.6.1901, 29.6.1901

Yolcu ; Konya'da lik Hal Sergisi, Babalik, n. 7032, Konya,

13.11.1948

Mehmed Onder; Konya Haliciig Gzerine iki Vesika, Anit, n. 31, Kon-
ya, 1964, s. 12-17

Mehmet Onder; Seldschukiche Tepiche aus Konya, Tarkiche Kunst,
DUsseldorf, 1965, s. 36-38

Mehmet Onder, Konya Maarifi Tarihi S.84,

Mehmed Onder: Anadolu'da Agilan lik Hali-Kilim Sergisi ve Marasal
Hindenburg'a Hediye Edilen Bir Konya Halisi, Tark Etnografya Dergisi, n. 6,
Istanbul, 1963, s. 98-101

Mehmed Onder; Meviana Sehri Konya, s. 395, 421-422

Afif Evren; Konya Igin, s. 21

Anonim ; Cumbhuriyetin 50. Yiinda Konya, 1973 il Yiligt, s. 24

12 Sanayi Mektebi'nin tarihgesi igin bkz

M. Sdzen - O.N. Dulgerler ; a. g. m. s. 444

13 Okulun ik agildig! yillarda égretmen olarak goérev alan Iorahim
Hakki Konyali bugin degisen hacimlerin 6zgin kullanimi konusunda,
1980 yilinda aydinlatici s6zIU bilgiler vermigtir.

Aynca bu konuda, 1933 yilinda okula mastahdem olarak giren,
degisik gorevierde bulunarak emekli Cemal Erktan’dan da sozIG bilgiler
alinmustir.

ABSTRACT
The Restoration of arts and Crafts School in Konia

* ahi "s and " Lonca’s had an important role in regulating and con-
trolling the whole trade activity, even at the trade educating from Xiil th
centuryto  XIX th century all oftoman areas.

Whenever ottomans turned their face to the west ans wanted to
bring wistem technolojic or industrail imporevements to their traditional
life, the first official arts and crafts schools were befun to built. The arts
and Crafts School of Konia, built in 1901 by Vizir Mehmed Ferid Pasha
from Avlonia, is one of the oldest among them.

Thes instituion served Konia by several arts and crafts like maso-
nary, carpentry, blacksmith, shoe making, tailor and textile depaptments
till 1945. in this year the school was perlaced to another building and lo-
cal gdvernment of Konia Arts and Crafts School was been recorded as @
cultural inheritance this project was failed, even some sabotages to de-
struct it by firing.

Finally, in 1985 local government decided to restore this historical
building in order to use it as a special of Seljuk University.

However some old photos and old texts in hand., in this restorohon
were several serious problems like alterations, new additions and missing
architectural details. To find qualified workers and suil table materials for
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THE RESTORATION OF ARTS AND CRAFTS

SCHOOL IN KONYA

Osman Nuri DULGERLER

The comming to Anatolia and beginning to lead a setiled life and partici-
pating into commercial activities added coburand elivered the com-
merce.

The Turkish craftsmen established the organization of Ahilik which refilated
the life of crafts and commerce while they were beginning to dominate
the urban commerce.

The organizations of Ahilik and Lonca trained their members and fur-
nished them with necessary information in an ierarchy as well as setting
rutes that refulates their work from getting the raw material to its produc-
tion and sale of it, besides these, they have imposed them the peculiar
pimciples and of etique in the evening meetings ().

Sultan abddimecid had some plants built and opened the schools
of fine arts and crafts while trying to westemize who is a Ottoman Empire
in 19 th century (2).°

One of the early examles of the school of fine arts and crafte which
impered and became popular after certain stags is the school of fine arts
and crafts in Konya (3).

An center of indutsry was opened in the city the attempt of Konya
govemor, ahmet Tevfik Pasha (4) in 1870 and this was followed by the
school of fine arts and vrafets which was completed in 1901 by Mehmed
Ferid Pasha (5).

There have been charges and additions in and aracund the school
of fine arts and crafts which was situated in the northern part of the histor-
ical area from Seljukian Turks to the present time (6.7.8).

The publications. photographe and the knowledge from certain
people conceming the school of fine arts and crafts, give ub bakis facto-
ry knowledge about the building and the changes in and around it (9).

The school of fine arts and crafts in Konya which the governor of
Konya, Mehmed Ferid Pasha from Avionya (10). working from 1898 to
1902, had the chief engineer, Sefik Bey built in 1901 is both one of the ex-
amples of the first neo-classical period and., is the first exhibition hall of
the Turkish ruge (11), Mehmed Ferid Pasha attracted the attention of the
Sultan with his activities and assigned as the prime minister (Sadrazam) of
the Ottoman Empre later on.

This school was ovar by the Ministry of Education in 1927 and its
name became “Erkek Sanat EnstitGst” in 1945 (12) The School functioned
as Konya Erkek Lisesi for a year, in in 1968, Karatay high School (Erkek Li-
sesi) occupied this building from 1968 to 1977. it was emptied in 1977
and they wanted, to pull it down and build a shopning center but "Gyri-
menkUl Eski Eserler ve Anitlar YUksek kurulu © didn't largely destroyed on at
10 pm on Friday March 30, 1979.

There is symmetry in the design of the plan and front of which is
seen the building. Building was projeted in foor floor. At the beginig teh
bassement was used, as a store, workshop, later the eastem department
was transformed to dining-hall and central heatgn room. There were
some additions to the ground floor and first floor, The rooms located at
the bothsides of entrance were used as teachers' room and office of the
director. The entry hall of which its ceiling is supporte by four wooden col-
umns and at the apposite of it the with two lower flights staircase exhibit
the common peculiarity of the periods’ striking appereance entky monu-
mental staircase of building. Down the staircase theke's door and from
this door by the help of another staircas one reaches to the garden.

The passage in the ground floor which is passing the jhole length of
the building at east to west directon has windows at both ends illuminat-
ing it. The two small rooms opposite to the teachers' room and directors
office were used the one' at east as archives and the one at west as su-
perintendest night room (13). The rooms facing each other at the end of
the passage were used as classrooms.

When we get upstairs by the interesting staircase which has wood-
en newels, balustrades and thee fork, there's the antercom having a bal-
cony infront. The other departments are similar to the ground floor. in this
floor the passages are shorter and connected to the rooms at the end by
an arched door. One of the two rooms next to the taircase at west is the
sewing and lourdy room. Later the teacher's toilets were put to the small
room at east near the taircase to the attic. The small rooms at both sides
of the anteroom were used as classroom and laboratory. The towers
which are seen at the monumental enterance is reached from the attic.

The building was an attractive appereance, with an out projecting
entrance having towers at both sides of it, bolcon ojer it, with a porch
having embeliished capitals, pointed arches and triangular inscriptions in
front. This appereance was strengtened by sharp pointed pyramidal
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caps of the towers and the pointed triangular inscription over the balco-
ny door. In the fallowing years the roof, the fringe, the tower caps and
interesting chimneys were changed and the entry porch was removed so
the impessive appereance of the building was lost. At the nord frontal the
there windows due-to the pesence of the staircase in the mid-portion
which are seperated from other window by having different arces form
and sizes are easily perceived froom outside. The small rooms and pas-
sages have windows with glasses.

The classroom windows on downstairs have pointed arches al-
though the ones on upstairs have flattened arches. The upper front of
these windows are embellisched by tile work in seven different composi-
tions. The wndows were designed in one large arch insideand arranged
as triple groups in a row outside.

With it's original planning, original building logic. construction techi-
nique and materials the Arts and crafts chool reflects economical and
cuttural status of its' period and also it's famous with it's specially pre-
pared tile work which were pepared in eigth different compositions were
produced by the most famous croftsman of the period who was produc-
ing tile work which were prepared in eighth different compositions were
prepared in eigth different copositions which were inspired by the vegetal
pattems of the 16 th century's tile. The identity, consturcter, construction
date, the arhitect construction place, and the craftsman of the building
were written on the three panels of the tile work and it's interesting also
from this aspect.

As we understand from the old pictures the first insrcribed tile work
was located on the entrence porch of the triangular upper from part
which was removel by ruining. On a very small part of the tile work which
we found in 1986 was written as;

*... styapt Deviet( Ferid...

(made by Govemer Ferid...)

1316 (1901 AD)

The second group of the inscribed tile work were placed en the
southemn aspect of the bulding, on the center of the down floor triple win-
dow groups. From these, the ones at east lost at an unknown date, the
ones west white washed so they were still remaining today The panels
which disappered by unkown reason in 1980 bad the peried's Sultan
AbdUhamit seconds monogram, "My Sultan long Live" writting, Otoman
Monogram, and at the bottom in the lines,

‘The arts and crafts school constructor The Province Engineer In
Chief Mr. Sefik

1316 (1901 AD.)

writings are seen.

The third inscribed tile work, which has survived until now, Is in the

middle of the south lowr floor and in the east side of the building. This in-
seribtion was "Amel-l Mehmet Emin min telamizi Mehmet Kitahya Osmanii
Cini Fabrikasi fi sene 1318" In 30 th March Konya etnogrphy Museum, in
the same day that building burned at 22.00 o'clock.

After the bumning of the arts and crafts School burned, the province
administration started to work on destroying this bulding and decided to
buld a shopping center instead of it, but the High Committee of Immova-
ble Old Works and Monuments did not give permission, so the restoration
works were started.

In the new arrangement by losing the old funtions of this region of
the city center, the formation of a new trade center, the bulding was
needed to answer the funtions of the time.

-Setting the roads progrmad In the current city plan and the rise in
the commercial Importance of the areas.

-The thought of bringing income for the province administration in
stead of giving the bulding to the eductaion instutions were more fa-
voured.

-Convincing the institution which restores that the benefits obtained
from restoration will be more than that of money spent for if.

By these thoughts and the wishes of the province administration,
The art and crafts school was arranged having two banks with the roof
as an art galery.

In the suronunding, the commercial buldings made of two blocks
and between them a big garden were planned. Some new pictures were
found in 1987 while the restoration was going on and the real status of
the roof was set, but the new shield wals in the sides were built as trans-
parent. In 1§988 the restoration finished and after the new arrangements
made inside the building, it was opened for using as province General
Censor Saloons and Province private Administration bulding.

The problems that were seen during the restoration of the Arts and
Crafts School are as follows:

1.) The problems related to thought.

-The administrations are looking against the restoration of historieal
buildings except the religious ones, This is duc to the insufficient cultural
knowledge.

-The current laws don't hold the restoration work different from other
buldings.

As a result of continuing and excess profit wanting of the firms over-
taking the restoration works, the works are not belng finished according
to its technique.

-The absence of the technical peoble with sufficent knowledge and
experince.

I.) The problems related to practise.
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-Material: According to the laws, every year the unit prices of works
and materials announced differently and the continuing profit wish of the
overtaking firms biring obstacle in front of using good and durable mate-
rialks. besides this, the closure of the stone mines due to the decrease in
quality and absence of material or running some of them as marble
mines according to the mine law, high prices, the lower prices of these
materials in the unit prices brought the using of low guality materials.

-Workers: Nowadays, it is seen that old working ethic Is degenerat-
ed. For example, in 1900's during wth the insufficient possibilites stanted
upto the bum in 1979 but those made during the restoration were de-
stroyed easily in a short time.

The similar problem was seen during the tiles manufacture. The new
tiles were made in Metin Tile Factory, which is run by the grand children of
Master mehmet Emin who prepared the original tiles of the Arta and
Crofts School. The original desings were found there and new ones made
according to these, but the whiteness of the tiles were not obtained
again. To make the original ground of the tiles white, a lining over the
ground was thought to be necessary but it couldn't be managed. The
similar problem was again met in the tile dimensions. Although the origi-
nal tile dimensions were seen during the matrix, wall, stone, iron. lead and
wooden work. *

In the restoration of the Arts and Crafts School. in 1985-88 although
unsiatable works are met, we can mention of praisable points: these are:

-The overtaking firm having no restéoration experience did not think
any profit on some production and completed the work with success.

-The unit material prices of wood were very low, but the good ma-
tenal and working were used.

-they made the roof as the original one.

-In stone production, a known level was achieved in the porduc-
tion of the members giving front characters from the point of view of ma-
terial and workmanship such as stone surroundings of the windows, arch-
es, enterance porch, balcony guard an eaes.

-An improvement in the wooden workmanship of inside stair.

-Toward the end of the restoration, the tendency of the province
administration changed and they supported the works.

As a result, in order not to meet the similar problems seen during the
restoration of the Arts and Crafts School:

a. Country cultural policy should be determined and the future ad-
ministrators of the country should be educated accordingly

b. More suitable laws should be put and the restoration works
should be regulated according to more realistic laws.

c. Certain workers groups should be supported for higher guality
workmanship.

As it is in our previous culture, it is necessary to modernize the art
and commercial activites of Ahilik and Lonca foundations with a similar
method. Because the guality in work gets worse every day and every-
body thinks to escape from job. Today we need new obligations to pre-
vent the degeneration in thought, understanding, practice, material and
work and to remove the insensitivitiy of human beings.
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